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_ ANTIQUES & REPRODUCTIONS 
3585 Madison Avenue ° New York ° New York 
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: intended for those of certain taste who appreciate and want the unusual, and who demand 


pertection of treatment in design, Peritisattastel and finish. 





Jacques Bodart furniture is made in limited quantities because it is for the discriminating. It is’ 


—— 




















Lord 


Cha rlemont... 


\ strileis militar 
| 
rpreting the fast provi i 


review by Lord Charl i vert 


“DI ] 
Phoenix Park, Dubli: S 
j ; 
produ ed from an extreme! 
| i | 
lost document tou mn 
aa 1840 and probab! ri 





pramtes 


4 EAST 53rd ST. NEW YORK 22 


BOSTON + CHICAGO » PHILADELPHIA » LOS ANGELES + SAN FRANCISCO » KANSAS CITY + DALLAS 


te tary, ANDERSON INTERIOR DESIGN 


Managing Editor 
LEE CANNON 
Ececutive Editor 
SCOTTI PHILIPS VOLUME 23 NUMBER 2 FEBRUARY 1953 
Associate Editor a% 
SHERMAN R. EMERY 


Art Director 
ALBERTO PAOLO GAVASCI 








Production 
DOROTHEA MASTERSON 
Circulation QUALITY SOURCES @ A convenient monthly indexed buying 
JOSEPHINE M. CONROY guide to quality sources of supply advertised 
Staaf’ Photographer SE MIE lio dislas toss dea pe se be ead i. 
JAMBS VINCENT 
Guiness Seine - PR Oe 6 nso tec cccavpeaerscusnbeeseeeesetes 16 
AUGUST R. PASSET’ 
: — THE MARKET e A brief guide to new sources and products ... .. i8 
Advertising Manager 
ee SURES RA I ooo goes oo iit ob eéens eens peeeaes 39 
Advertising Representatives 
BOB ANDERSON NN Sas 655k i AES Kd ER Sing om EE Ae omen” 49 
LESLIE OKIN ; 
West Coast Representative APARTMENT SCHEMED FOR ENTERTAINING .......... 52 
KEENAN, HUNTER & 
S05 Mecteuniee tae GRAND RAPIDS’ DIAMOND JUBILEE ..................... 56 
San Francisco 4, Calif. 
638 S. y D6 
4 wee ee Re I oie tick 5c.o5. er cnewleteShosie ak ede tees pawenaren 66 
London Correspondent Sa sooo ok be aise San ectidssak b8500 500 74 
tendon, W. L. tegiand INTERIOR DESIGN IS GOOD BUSINESS .............-. De 
SP (IIE: 56 Grdoia.y cena wo Kore ORES RY 0d apes HERE eE 107 
EDWARD SAVAGE CUTGE-1817) oon 5. 0 cdc cs casndweadioges sists 113 


COVER @ Jeremiah Goodman 


TO THE INTERIOR DESIGNING PROFESSION ONLY @ NO NEWSSTAND CIRCULATION 


INTERIOR DESIGN, founded in 1932 by Harry V. Anderson, published monthly by Interior @ Member of Audit Bureau of Circulation 
Design Puhtishing Company, Inc., Lancaster, Pennsylvania. Executive and Editorial Offices: 40 East 
49th Street, New York 17, N. Y. Telephone Plaza 9-1600. Cables: ANDDEC New York, Teletype: 
New York 1-2034. Harry V. Anderson, President; Samuel C. Park, Jr., Vice-President and Treas- 
urer: Secretary, John J. B. Shea. Subscription $4.00 for one year, $7.00 for two years, $9.00 for 
three years, in U. S. and Possessions; and in Canada and Pan-America; Foreign $2.00 additional 
per year. Single copies, to subscribers 50 cents. When changing address, give the old and the new, 
with postal zone number, if any, and allow five weeks for change. Manuscripts are sent at owner’s risk 
and will be returned only when accompanied by a stamped self-addressed envelope. 
Entered as second-class matter, April 14, 1949, at post office at Lancaster, Pennsylvania, under 
the act of Mareh Srd, 1879. Title Registered U S Patent Office, INTERIOR DESIGN, The 
Decorator’s Digest. Copyright 1953 Interior Design Publishing Company, Inc., All rights reserved. 





INTERIOR DESIGN FEBRUARY 1953 3 








STROHEIM & ROMANN 


35 EAST 53rd STREET, NEW YORK 22, NEW YORK 


BOSTON + PHILADELPHIA + CHICAGO + LOS ANCELES « SAN FRANCISCO 


3 


easily reached when you travel on 
the fabulous S&R line. Our 1953 
collection, greater in breadth than 
ever before, awaits your visit 
Happy trip to any of our seven 
showrooms~~or travel at home, 
your sales representative will 


call on you. 
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T.390 Low Tatle, 52x 24”x 17” 


walnut or birch 


True from every view... 
sound in every detail... 


designed and manufactured by Risom. 


Every piece in our steadily expanding collection of contemporary 
chairs, cabinets, desks, tables and upholstered furniture is designed with 
imagination, carefully construcied . . . to create an air of 


quiet and enduring elegance in any home or business interior. 


Sumitue with *% © JENS RISOM DESIGN INC 


a dignalue 


49 EAST 53 STREET, NEW YORK 22 © MU 8-0030 


Also CHICAGO: Pritchard & Roberts, Inc., 6-126 Merchandise Mart « DALLAS Bacon-Perry, inc., 2508 Maple Avenue 
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multi-units by 
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You'll marvel at the versatility and character of muiti- - 
units in the Erwin-Lambeth Staccato Group. Designed to 

solve your most complex space problems—they per- 

form feats that only specially designed pieces once did. 

Unlimited in flexibility and freedom they can be trans- 

lated into an endless series of decorating combinations 

—capable of solving your space problems almost to 

the inch. 


In Staccato multi-units—Erwin-Lambeth can proudly pre- 





sent the answer to any modern decorative need. 
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THOMASVILLE «© NORTH CAROLINA 
NEW YORK e¢« 136 EAST 40th STREET 
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ACCESSORIES TELEPHONE PAGE NO. 


Interiors Import Company, 783 3rd Ave., N. Y. 28 5-5565 97 
Mottahedeh & Sons, 225 5th Ave., N. Y. 10 5-3050 100 
Skinner, S. P. Co., Inc., 225 5th Ave., N. Y. 10 3-2141 103 
Weiss & Liss, 158 W. 23rd St., N. Y. 11 2-4372 118 


ANTIQUES 


Benthan Ltd., 232 E. 58th St., N. Y. 22 8-3326 
French & Company, Inc., 210 E. 57th St., N. Y. 22 3-9650 
Obelisk Interiors, 802 Madison Ave., N. Y. 21 7-5432 
Weiss, David E., 863 3rd Ave., N. Y. 22 5-1492 
Zucker, Reisie & Gigi, 432 E. 75th St., N. Y. 21 4-3420 


BEDDING 


Beckley, Charles H., Inc., 201 E. 56th St., N. Y. 22 9-8450 94 
Maybrook Bedding Co., Inc., 383 Madison Ave., N. Y. 17 5-5781 99 


CLASSIFIED ADVERTISING 117, 119 


FABRICS 


Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. 22 8-4131 27 
Carpenter, L. E. & Co., Inc., Empire State Bdg., N. Y. 1 4-0080 20 
Decorative Fabrics, Inc., 13 E. 53rd St., N. Y. 22 8-3572 37 
Goodall Fabrics, Inc., 525 Madison Ave., N. Y. 22 5-7157 43 
Greeff Fabrics, Inc., 4 E. 53rd St., N, Y. 22 1-0200 2 
Jofa, Inc., 45 E. 53rd St., N. Y. 22 5-0500 19 
La France Industries, 119 W. 40th St., N. Y. 18 A 4-5320 40 
Lee, A. H., & Sons, Inc., 501 Madison Ave., N. Y. 2: 5-1711 48 
Lehman-Connor, H. B., Co., 509 Madison Ave. N. Y. 8-2100 35 
Luchar Fabrics, Inc., 50 E. 53rd St., N. Y. 22 3-1290 23 
Ramsona Fabrics, Inc., 6 E. 53rd St., N. Y. 22 MU 8-0374 14 
Scalamandré Silks, Inc., 598 Madison Ave., N. Y. 2: PL 9-2070 2nd cover 
Schumacher, F. & Co., 60 W. 40th St., N. Y. 18 LO 5-5700 17 
Silkar Studies Inc., 38 E. 57th St., N. Y. 22 PL 9-7252 112 
Stroheim & Romann, 35 E. 53rd St., N. Y. 22 PL 5-9500 4 
Sundour, Morton Co., Inc., 40 E. 53rd St., N. Y. 22 PL 5-9171 46 
Thaibok Fabrics, Ltd., 3 E. 52nd St., N. Y. 22 MU 8-7367 105 
Thorp, J. H., & Co., Inc., 250 Park Ave., N. Y. 17 EL 5-5300 45 
Tropicraft Woven-Wood Products, 14 Sherwood Pl., San Francisco 3, Calif. 

YU 2-4157 88 
Updecor Fabrics, Inc., 6 E. 53rd St., N. Y. 22 MU 8-0374 14 
Wiggins, H. B. Sons Co., 50 Arch St., Bloomfield, N. J. BL 2-3200 113 


FIREPLACE EQUIPMENT 


Jackson, Edwin, Inc., 159 E. 54th St., N. Y. 22 PL 9-8210 
Jackson, Wm. H., Co., 8 E. 48th St., N. Y. 17 PL 3-9400 
Ye Olde Mantel Shoppe, 327 E. 48th St., N. Y. 17 PL 8-3210 


FLOOR COVERINGS 


Feldman, Manuel, Co., Inc., 18 E. 53rd St., N. Y. 22 PL 3-7640 94, 107 
Jones, L., & Co., Inc., 19 E. 53rd St., N. Y. 22 PL 5-4900 114 
National Carpeting, Salem, Oregon $i, $2 
National Automotive Fibers, Salem, Oregon 31, 32 
Paramount Carpet Co., Inc., 1 E. 28th St., N. Y. 16 MU 3-9850 
Robbins Bros., Inc., 281 5th Ave., N. Y. 16 MU 9-3612 38 
Templeton, James & Co., Ltd., 281 5th Ave., N. Y. 16 MU 9-3612 
Twentieth Century Carpets, 30 E. 30th St., N. Y. 16 OR 9-4411 
Whitbread & Ulmer, Inc., 509 Madison Ave., N. Y. 22 8-3260 


FURNITURE 


Albano Co., Inc., 309 E. 46th St., N. Y. 5-3273 
Angelo Romano Ltd., 236 E. 59th St., N. Y. ° 5-3163 
Baker Furniture, Inc., 385 Madison Ave., N. Y. 5-7703 
Bartolucci Arts, 54 E. 53rd St., N. Y. 22 5-8340 
Bethlehem Furniture Mfg. Corp., 2 Park Ave., N. Y. 16 3-5532 

440 E. 91st St., N. Y. 28 N 9-3160 
Bodart, Jacques, Inc., 383 Madison Ave., N. Y. 17 5-6839 
Broadline Furniture Co., 311 E. 53rd St., N. Y. 22 9-3897 119 
Brunovan, Inc., 383 Madison Ave., N. Y. 17 5-2267 13 
Casaragi Furniture Co., 323 E. 65 TR 9-3290 §=115 
Cassard Romano Co., Inc., 305 E. 63rd St., N. Y. 21 TE 8-0410 5 
Charak Furniture Co., 444 Madison Ave., N. Y. 22 EL 5-5045 back cover 
Colombo, Leopold & Bro., Inc., 327—329 E. 34th St., N. Y. 16 MU 5-3975 
Croyden Furniture, Inc., 440 Fourth Ave., N. Y. 16 MU 3-6446 
Dunbar Furniture Corp., 305 E. 63rd St., N. Y. 21 TE 8-8718 
Erwin-Lambeth, 136 E. 40th St., N. Y. 16 MU 9-8555 
Fabry Asso., Inc., 6—8 E. 53rd St., N. Y. 22 PL 3-8931 
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FURNITURE (Continued) 


Ficks Reed Co., 305 E. 63rd St., As 
Furniture Specialties, 318 E. 61st 74 7s 
Grosfeld House, Inc., 215 E. 58th St., 
Hamilton, Charles, 18 E. 50th St., N. ¥. 
Industria Mueblera, Naranjo 392- "400, Mex 
Johnson Furniture, Grand Rapids, Mich. 
Kittinger Co.,,1923 Elmwood Ave., Buffalo 7, 


on 
oe 


4, D. F. 
N. Y. 


Meldan Company, Inc., 328 E. 53rd St., ¥. he 
Meyer-Gunther- Martini, Inc., 511 E. ad St., N ma. ee ae 
Meyers, Harry, Company, 18 E. 50th St., N. Y. 22 
Modern Designs Inc., 137 E. 25th St., N. Y. 10 

Molla, Inc., 171 Madison Ave., N. Y. 16 

Mueller Furniture, Grand Rapids, Mich. 

Nahon Co., The, 423-35 E. 56th St., N. Y. 22 

Natale & Sons, Ltd., 550 Fifth Ave., N. Y. 19 


New York Chair & Furniture Co., 331 4th Ave., N. Y. 10 
Parzinger Originals, Inc., 441 Madison ts i ee. 
Pashayan, Edward & Co., 320 E. 65th St., , ee 
Risom, Jens Design, Inc., 49 E. 53rd St., i y. 22 

R. L. S. Shops, Inc., 127 E. 60th St., N. Y. 

Ruder Bros., 383 Madison Ave., N. Y. 17 

Salterini, 510 E. 72nd St., N. Y. 21 

Saybolt & Cleland, 326 N. 17th St., Phila., Pa 

Scalia, John, Inc., 410 E. 54th St., N. Y. 22 

Smith & Watson, Inc., 20 E. 55th St., N. Y. 22 
Steiner Studio Corp., 427 E. 76th St., N. Y. 21 

Stiehl, A. H., Furniture Co., 28 W. 20th St., N. Y. 11 


Stuart, John, Inc., 474 4th Ave., N. Y. 16 

Urban Furniture Co., 323 E.. 44th St., N. Y. 17 
Vanguard Furniture, 138 E. 60th St., N. Y. 22 
Victorian Furniture, Montgomery, ee 
Wheelright, Richard, Inc., 227 E. 56th St., N. Y. 22 


LAMPS & LIGHTING 


Abels, Wasserburg & Co., Inc., 23 E. 26th St., 
Art Lamp Corp. (Almco), 1750 W. Fulton St., 
Camer Glass, Inc., 33 W. 46th St., N. Y. 19 
Cook, Wm., 2 Park Ave., N. Y. 16 

Flint & Bradley, Inc., 206 E. 52nd St., N. Y. 2 
Gibney, Marian (Almco), 50 E. 53rd - i We an 
Hansen Lamps, 978 Ist Ave., N. Y. 

Hanson, Paul, Company, Inc., 15 E. “reth St., ¥. 
Litecraft Mfg. Corp., 790 Wythe Ave. gy ene Pat ‘i 
Nelson Bead, 48 W. 42nd St., N. Y. 18 

Superior Lamp & Shade Co., 72 Madison —, 
Weissman, Beth., Inc., 49 W. 23rd St., N r 10 
Winston, Charles J., & Co., 41 E. 53rd ty ; an ee 


nN. ¥. 10 
Chicago, IIl. 


LEATHER 


Adams Leathers, Inc., 530 Madison Ave., 
Froelich Leathercraft Co., 43 W. 16th St., 


N. ¥. 22 
N. ¥.. 21 


MIRRORS & MIRRORED FURNITURE 


Friedman Bros. Decorative Arts, 305 E. 47th St., N. Y. 17 
Harriton Carved Glass, 511 E. 72nd St., N. Y. 21 
Milch, D., & Son, Inc., 238 E. 44th St., N. Y. 17 
Newcomb, F. Ins Company, Inc., 208 E. 52nd St., N. Y. 2 


ho 






PICTURES 


Saxon & Clemens, 64 E. 55th St., N. Y. 22 










SERVICES 
Allied Board of Trade, Inc., 






350 Madison Ave., N. Y. 17 










WORKSHOPS 


Zemann Co., 177 E. 87th St., N. Y. 28 












WALLPAPER 


Bowen, Louis W., Inc., 509 Madison Ave., 
Diament, A. L., 34 E. 53rd St., N. Y. 22 
Fine Arts Wallpaper Co., Inc., 575 Madison Ave., N. Y. 22 
Jacobs, A. H. Company, 509 Madison Ave., N. Y. 22 

Jones & Erwin, Inc., 15 E. 57th St., N. Y. 22 
Morrow, John J., Inc., 73 E. 57th St., N. Y. 22 
Owen, Margaret, Inc., 515 Madison Ave., N. Y. 22 
Van Luit, Albert & Co., 


Pe Bs ee 





QUALITY SOURCES | 


Knapp & Tubbs Inc., 6-187 Merchandise Mart. Chicago 54, IIL. 


PL 8-2750 3rd cover 


$000 Chevy Chase Drive, Los Angeles 30, Calif. 28 
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TE 8-7040 111 
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MU 6-0445 36 
MO 6-8488 99 
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MA 4-8505 41 
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MU 3-5657 111 
OR 5-1760 47 
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RH 4-4720 = 100 
MU 2-1360 101 
EL 5-3174 104 
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FRENCH FURNITURE 
OF THE 18th CENTURY 


authentic in design, of unexcelled 
quality and surpassing beauty 


BRUNOVAN, INC. 


IN PARIS, 8 RUE AMBROISE THOMAS 





IN NEW YORK, 383 MADISON AVENUE AT 46th ST 


MEMBER: DECORATIVE FURNITURE MANUFACTURERS ASSOCIATION 
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Two new additions to our outstanding collection 
of fine imported fabrics. At left, “The Facades”, 
all silk texture. At right. “The King and ¥ 
handblocked glazed chintz. 


UPDECOR- RAMSONA ~ 
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” 
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FABRICS, INC. FABRICS, LTD. 
6 EAST 53RD STREET © NEW YORK 22 
BOSTON CHICAGO 
LOS ANGELES SAN FRANCISCO 
DALLAS 


SOUTHEASTERN REPRESENTATIVE 
R. John McMulla 
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an ALBANO original 


PIEDMONTE 


Continental Traditional 








i : 
Albano artistry of deaign and production is 
richly illustrated in the Piedmonte creations. 


* 





Albano’s exclusive suites and living room 
pieces... dramatically styled in the rich tradi- 
tions found in cosmopolitan, Continental 










Europe. A group truly representative of 


superb design, craftsmanship & hand finishing. 


CONTRACT & SPECIAL ORDER WORK INVITED 








New York Showrooms: 309 E. 46th St., N. Y. C. 
Factory: 549-555 W. 54th St, N. Y. C. 


[He ALBAN [OMPANY. Inc. 
SN Quality for Over Half a Century 
















































































NEWS OF THE A.1.D. 


HOTEL HEADQUARTERS: 
THE WALDORF-ASTORIA, NEW YORK 


SATURDAY, MARCH 28 
9:00 A.M.-5:00 P.M.—Registration of A.I.D. members—Silver 
Corridor. 


9:30 A.M.-12:00 P.M.—Preview, Exhibition “Decoration-1953” 
(A.L.D. members, the press and exhibitors only)—Jade 
Room, Basildon Room, Astor Gallery, East Foyer. 


12:30 P.M.—10:00 P.M.—Exhibition “Decoration-1953.” Open 
to public. 


SUNDAY, MAR€H 29 

10:00 A.M.—5:00 P.M.—Registration of A.I.D. Members—Silver 
Corridor. 

10:00 A.M.—-12:30 P.M.—Meeting National Board of Governors 
and Advisory Council. 

2:00 P.M.—5:00 P.M.—National Committee Chairmen. 
Chapter Presidents. 


10:00 A.M.--10:00 P.M.—Exhibition “Decoration-1953.” Open 
to public. 


MONDAY, MARCH 30 
9:00 A.M.-10:00 A.M.—Registration of A.D. Members—Palm 
Room. 


10:00 A.M.-12:30 P.M.—-Meeting National Reports (A.I.D. 
members only )—Starlight Ballroom. 


2:00 P.M.—4:30 P.M.—Meeting, Continuation of A.M. session 
—Starlight Ballreom. 


10:00 A.M.—10:00 P.M.—Exhibition “Decoration-1953.” Open 
to public. 


TUESDAY, MARCH 31 


10:00 A.M.-12:30 P.M.—‘“Background to Foreground,” Educa- 
tional session. Speakers to be announced later—Starlight 
Ballroom. 


2:00 P.M.-6:00 P.M.—Tour of Houses (A.I.D. members only). 


10:00 A.M.-10:00 P.M.—Exhibition “Decoration-1953.” Open 
to public. 


WEDNESDAY, APRIL | 
10:00 A.M.-12:30 P.M.—Meeting, election of Governors and 
Officers. Chapter reports—Starlight Ballroom. 


2:00 P.M.—5:00 P.M.—Decorator Clinic. Stage Presentation 
Showing the Decorator at Work. Open to public. Speak- 
ers and details of program to be announced later—Grand 

Ballroom. 


:00 P.M.-9:00 P.M. 


9:00 P.M.—-1:00 A.M. 
Ballroom. 


0:00 A.M.-10:00 P.M.—Exhibition “Decoration-1953.” Open 
to public. 








Rece ption—West Foyer. 


Dinner-Dance (entertainment )—Grand 











THURSDAY, APRIL 2 
10:00 A.M.—12:30 P.M.—Meeting, National Board of Governors. 


3:30 P.M.—5.30 P.M.—Meeting, Chapter Presidents. 


10:00 A.M.-6:00 P.M.—Exhibition “Decoration-1953” (for the 
trades, other clients of the trades—closed to public). 


AMERICAN INSTITUTE 
OF DECORATORS 


TWENTY-SECOND ANNUAL CONFERENCE 


Tentative Outline 


of Program 





REPRESENTATIVES OF 


NEWLY-CHARTERED PACIFIC 


NORTHWEST CHAPTER 
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Officers of the Chapter 
appear here, left to right: 
Vice-president Vern Har- 
low, Portland, Oregon; 
Treasurer Linis Simpson, 
Salem, Oregon; Secretary 
Agnes Rogers, Seattle, 
Washington; and Presi- 
dent Frances W. Graf- 
ton, Tacoma, Washing- 


ton. 


Members of the Board 
of Governors. Standing: 
Vera Child, Seattle, Wash- 
ington; Linis Simpson, 
Salem, Oregon: seated: 
Agnes Rogers, Seattle, 
Washington; Elsie Doty 
Sopp, Portland, Oregon; 
Hazel Robb, Portland, 
Oregon; Frances W. Graf- 
ton, Tacoma, Washing- 
ton; and Vern Harlow, 
Portland, Oregon. 
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Desk - Dining Table, 
5296S 
5237B 


Drop - Leaf 
No. 5265. Side Chair, No 
Shelves, Nos. 5237, 5237A, 
Revolving Desk Chair, No. 4876 


All Dunbar furniture is designed 


by Edward Wormley 








WEW TORK WS EAST 6380 STREET © CHICAGO 635 MERCHANDISE MART 
8745 WEST THIRD STREET 


HAMSAS CITY 207 MERCHANDISE MART © (05 ANGELES 


BOSTON. 92 WEWBURY 


STREET 


: 
| 
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MODERN 


Fabris 


Exclusively... T 1) p N 


‘frabrics 


MODER 
Fabrics 


A most comprehensive and diversified 
collection of modern textured fabrics 
ever assembled . . . fashioned to meet 
the trends of today! 


You are cordially invited to acquaint 
yourself with this new exclusive source 
for modern fabrics. Visit us and see 
the unlimited selection that awaits your 
inspection. 


Luthar 


5D EAST 53 STREET, NEW YORK CITY 
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Now on Exhibit at Grosfeld House 


Filty- fwe Distinguished Snteriors 


Traditional, Contemporary, Modern by Eminent Designers 


ls il 


Italian Baroque Bedroom by Gertrude Jarvis 


designed from the 


decorator s viewhoint 


... executed by Grosfeld House 


The hundreds of new pieces of furniture now on display at Grosfeld House were designed from the varying 
viewpoints of a star-studded roster of decorator-designers. Each masterful piece is unsurpassed in work- 
manship—hand-crafted in the Grosfeld House factories from the very finest woods, fabrics and construction 
materials the world has to offer. We invite you to see this new furniture, displayed in idea-filled, trend- 
setting interiors, at Grosfeld. 


New 114 page Catalog of Furniture and Carpeting ready NOW! 


Available to accredited decorators and dealers outside of our showroom areas. 





Manufacturers of Furniture 
and Sole U.S. Agents for 
Firth of England Carpeting 
e 
2715 EAST SO STREET, MEW FERRE 22, B. FT. 
LOS ANGELES: 145 NORTH ROBERTSON BOULEVARD 
DALLAS: J. TALLAL ASSOCIATES, 2606 FAIRMOUNT ST. 











THE MARKET 


Bright New Lighting 
Showroom 


Glittering with the beauty of contempo- 
rary incandescent lighting, fairyland of 
sparkle exclusively for the trade, is the 
dramatic new showroom of Litecraft, re- 
cently opened at 8 East 36th Street, in 
New York. Richard Bellamy designed this 
gaily-lit showspace, an area that captures 
and holds the eye from its double-ceiling 
arrangement to the giddy daisies bedeck- 
ing the linoleum. Here a_ wealth of 
modern chandeliers—bright in gleaming 
brass in the Scandinavian manner—hang 
expectantly for all to view. On one side 
a network of recessed ceiling fixtures 
blinks individually as they are lighted so 
that each may be admired in its turn. 
And, against the wall, metal pans with 
holes hug the wall lamps that become 
increasingly the current 
lighting schemes. This is a truly eye- 
catching collection, bright with vision for 
either traditional or modern settings, and 
remarkably efficient from a good-lighting 
point of view. A visit here is fun, an 
education, literally a lighting inspiration. 


necessary in 


Dumont Dresses Up 


We're all for expansion—particularly 
when it means that the interior designer 
gets a bonus in efficient searching for 
fine things with which to delight her 
clients. Such a move was undertaken by 
Dumont Upholstery, Inc., of 628 Second 
Avenue, in New York, when they took 
over the entire first floor at this address 
(their workshop is upstairs), and brought 
some of their most exciting upholstered 
pieces into smart-grouping arrangements 
scattered conversationally about. Their 
upholstery—both period and modern in 
feeling—is trim and beautiful, with a 
great stress on sections, sofas, even day- 
into-night beds. And, as if to further 
prove that period and contemporary go 
nicely hand-in-hand, this firm is showing 
a goodly collection of antiques, culled 
from the haunts of Europe by Mrs. Eidell 
Heidt. This collection, still small and 
select, includes both furniture and acces- 
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sories. There are such “finds” as a set of 
eight Biedermeier chairs in superb con- 
dition, framed alabaster plaques, fine old 
Empire chairs, papier maché details on 
furniture, and a wealth of lamps, chande- 
liers, sconces, and other touches to 
brighten rooms of any period. It’s a com- 
plete transformation in showroom set-up, 
one that brings quality merchandise to a 
handsome showroom arrangement, mak- 
ing this a worthwhile address to remember 
for antiques and upholstered pieces. 


Antiques—Furniture 
and Accessories 
On New Display 


One of the most delightful just-had-its- 
face-lifted organizations in the antique 
field is an uptown duo of sisters known 
as Reisie and Gigi Zucker. Their show- 
room at 432 East 75th Street, in New 
York, has been expanded to include the 
entire street-level floor and scattered with 
tasteful, uncluttered profusion behind 
what used to be garage doors are some 
of the most interesting furniture and 
decorative antiques in town. The back- 
drop for these treasures is a whitewashed- 
wall cleanliness well lit with today’s 
fluorescent lights highlighting yesterday's 
ornaments. A passion with this firm is 
bronzes in every shape and form, and you 
can show your client sconces, chandeliers, 
accessories, and lamps in that golden 
medium all selected with an eye to being 
beautiful as well as useful. “Finds” at 
this address are always exciting, many 
personalized with tales of romance and 
adventure from the sisters who shuttled 
between New York and the continent 
seeking the unusual in decorative items. 
There are mosaic pictures, embroideries 
for the wall, a variety of plaques, magnifi- 
cent baroque pedestals in their original 
soft pastels, an Empire desk—stately and 
unique, Italian mirrors, opalines in select 
abundance, plus a wide variety of old 
furniture pieces. Their credo—and one 
the discriminating interior designer will 
appreciate—is to show only quality items, 
labeling this as a veritable treasure house 
for lovely things. 


A BRIEF GUIDE TO NEW 
SOURCES AND PRODUCTS, 
AN INTRODUCTION TO 
LITTLE KNOWN ARTISTS 
AND CRAFTSMEN, AND A 


SURVEY OF CURRENT 


TRENDS FROM COAST TO 
COAST. 


Mosaic Tiles in 
Furniture and 
Accessories 


An enterprising new firm interior de- 
signers will want to visit is Scharff Trad- 
ing Corporation at 943 Madison Avenue, 
New York. Under the trademark “Lucia, 
Little Masterpieces”, this firm has de- 
veloped a new method of producing 
mosaic tiles which “combine all the beauty 
of the old world with modern methods 
of the new’. The tiles are made of a 
vitreous substance with ground marble 
added and then mounted on a metal or 
wooden base rather than the customary 
one of cement, with a result of near in- 
destructibility. Uses for these colorful 
mosaics are limitless: tops for cocktail 
tables, snack tables (they won't scratch, 
burn or stain), lamp bases, hearth bands 
and fireplace baskets, coasters, ashtrays, 
bar tops. One use which particularly in- 
trigued us was that of radiator covers, 
an attractive way to solve an often dif- 
ficult problem. Gordon Obrig, F.I.D.L., 
one of the several artists whose creations 
are used by the firm, has worked out some 
of his favorite subjects into mosaic pat- 
terns: geometric and modern motifs: a 
serving tray-table with a frisky looking 
elephant casting a backward “I dare you” 
glance at a coiled snake; an end table 
which sports a playful version of Jonah 
and the whale; a bar top with a whimsi- 
cal design called “Cat’s Heaven” show- 
ing two kittens inserted on different 
colored backgrounds surrounded by a 
group of sly-looking mice. The variety 
of patterns which may be achieved is 
by no means limited to those already con- 
ceived by the artists serving the firm. De- 
signs which can be worked out with the 
mosaics are aS Many as imagination and 
ingenuity can evolve. Orders can be made 
up in approximately one week. Prices 
are reasonable, comparing favorably with 
those for medium-priced marble. The 
cost varies according to colors used, the 
brilliant reds and deeper tones being 
slightly more expensive than the greys and 
duller colors. 


Continued on page 34 
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Consider Meldan for versatility too. 

In addition to making one of the country’s 
finest lines of French Provincial 
furniture, we especially welcome your 
special or contract orders. Anything from 
a table “few inches higher and/or 
wider” to projects of considerable scope, 
are completed swiftly and economically 
in one of America’s largest fine 
furniture factories. All designs include 
such features as: a/ double-beading, 

b/ ripple cut compound curved aprons, 

c/ scroll legs, d/ hand-cut dovetails, 





e/ 2” solid walnut drawer fronts, 


f/ 1” oak drawer sides. 


rniture Ji 


328 EAST 53rd ST., NEW YORK 22 
BOSTON FACTORY: 100 BUSINESS ST., HYDE PARK 

BOSTON SHOWROOM: 420 BOYLSTON ST. 

CHICAGO: KNAPP & TUBBS, MDSE. MART 

LOS ANGELES: JAMES STEWART, 143 NO. ROBERTSON BLVD. 
DALLAS: W12% FAIRMOUNT ST. 
ROCHESTER: BRUCE ASSOC., 150 EAST AVE. 
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A chair so classic it serves equally well in contemporary or traditional 
settings ...so exquisitely crafted it satisfies the discriminating tastes of 
your most exacting clients . . . yet so modestly priced even your low- 


budget customers can afford it. 


An authentic Victorian Heirloom Reproduction ... hand carved of 


solid Honduras Mahogany, cushioned in foam rubber. 


1D c to v1aN Furniture Corp. 


MONTGOMERY 3, ALABAMA 


“The Cradle of the Confederacy” 
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SEE WEXT PAGE FOR A NEW DIMENSION IN CARPETING! 


‘*‘Designed for profit for the decorator, beauty for the home’ 


b 


. , G 
HERE’S WHY CS@ercan Hostess IS THE MOST EXCITING 
CARPETING NEWS IN YEARS: 


American Hostess is lurury wool carpeting with 100% 
pure linen backing! 


American Hostess gives lop fashion at remarkably 
reasonable price because it is produced on National's 
specially designed looms—gives unmatched beauty with 
smaller portion of decorating budget. 


American Hostess gives you 13 fashion-wise, correlated 
colors . . . each designed to harmonize with all the 
others. 


American Hostess has new Shado-Flek texture .. . 
@ cushions every step—gives that luxurious “knee-deep” 
feeling. 


Yes, American Hostess is a ‘“‘find’’ you'll be proud to recommend for 
modern or traditional decor . . . formal or casual settings. Its eloquent quality 
will appeal to those who place good taste and quality above price. American 
Hostess is not widely available, a matter of interest to the client who wants 
carpeting out of the ordinary. American Hostess is available in all of the 13 
colors shown on the next page . . . in four seamless widths—9, 12, 15, and 18 
feet. Ask your supplier today about American Hostess, and see the beau- 
tiful color swatch book specially designed for decorators. 


AMERICAN HOSTESS...a product of... 3a, \§ iV : 
NATIONAL CARPETING I NV 


National Autemeotive Fibres, Ine. 


Salem, Oregon Yeung , 


The full color advertisement reproduced on the following page tells the 
American Hostess story to your clients in the May issue of House Beautiful. 
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Introducing a new kind of carpet! 


The new wool pile with linen backing... 


American Hostess 


with the new Shado-Flek 
‘‘Nee-Deep” texture 


in 13 correlated 
high-fashion colors 


With the casual elegance that derives 
from superb quality, American 
Hostess’ beautiful shadow-flecked 
texture is the distinguished choice for 
contemporary or traditional decor. 


Like walking knee-deep in clover, 

every step is cushioned by the 

incredibly deep all-wool pile plus the thick, 
rugged linen backing. 


This linen backing offers other advantages 
. it’s exceptionally long-wearing, 
cushions like a mat to guard the wool 
tufts against wear, lies smooth and 
tlat—especially important in room-size 
carpets. American Hostess is truly 


ndieo, =, 


the “investment carpeting’! a4 


Widths: 9, 12, 15 and 18 feet. 34 erie 0 
Gold, ice blue, grey, sand, white, © 9 8 oe em ey 
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NEW DESIGNS 


Here is furniture that lives with BY VAN KEPPEL-GR EEN 
nearly every type of decor and every BRILLIANTLY INTERPRETED 
type of taste . . . that pleases, satisfies 


BY 


without disturbing because of its basi- 
cally fine design. Group includes ap- 
proximately 25 pieces for modern and 
contemporary living areas, Illustrated is 
a chair with a serving table — Top lifts 
off for serving, bottom shelf pulls out 


half way. 





Send for the new brochure. 
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THE MARKET 


continued from page 25 


Floor Coverings— 
Beautifully Displayed 


An exciting move was made late in Jan- 
uary by Manuel Feldman Co., Inc., . . 
a move uptown to a new to-the-trade 
showroom at 18 East 53rd Street, in New 
‘York. Here, under the direction of 
Eugene W. Goodman, president, and Al- 
fred Sauer, secretary, you may consult 
with your client amid surroundings of 
efficient good looks planned by the tal- 
ented team of Kim Hoffman and Stephen 
Heidrich. This is a showroom of many 
floor covering innovations. A unique new 
rack system displays width samples of 
rugs so that they may be flipped through 
in the manner of wallpapers and fabrics. 
Then, should you want to lift one off, it 
comes with a mere touch of your hand 
to rest on the floor for walk-on perusal. 
There is a black-leathered curved sec- 
tional for leisurely conversation, and all 
of the many exciting carpets are shown 
under spotlights that really capture their 
beauty. Among the new items is a new 
braided rug by Topton called “Fashion 
Time”, a subtle-hued new collection that 
is reversible all-cotton, fits in with many 
a scheme. Another new collection is from 
Puerto Rico—all-wool, hand-made into 
plain cut or multi-color looped designs 
that answers to the name of “Molina”. 
These may be ordered any color, any size, 
are the epitome of luxury for the floor. 
This new showroom rates as a “must” 
for your floor covering requirements. 


New Source for 
Distinctive Lamps 


If your client is looking for something 
in the way of a conversation piece yet 
definitely does not want a novelty item, 
Susan Rogers, Ltd., 207 East 66th Street, 
New York, may have just the thing she 
is seeking. Miss Rogers has combined 
the practical necessity of supplying light- 
ing, with the esthetic qualities of beauty 
and fine craftsmanship, to produce a 
group of highly distinctive and original 
table lamps which draw a superlative 
rating from this department. The un- 
usual features which set these lamps 
apart are their superbly hand-carved 
wooden bases and the motifs into which 
they have been carved, most of which 
were inspired by or copied from museum 
art objects. Not only is the object itself 
carved in minute detail, but the bases, 
which are entirely of wood, are finished 
in such a way that they perfectly simu- 
late the textures of the original material 
whether it is stone, metal, or even leather 
Shades are of parchment and are finished 
in each case to match the base. The 
designs which Miss Rogers has chosen 


for execution show a decided sense 
of values for artistry and beauty. 
There are several Chinese motifs 


the figure of a Chinese princess 
which looks as if it had been sculptured 
from weather-beaten stone; a pagoda- 
like structure in colorings of brick red, 
with dabs of black and grays, from which 
a free surface extends at the base on 
which a favorite vase or art object may 
be placed with dramatic effect. In a 
Classical vein is a lamp ih the shape of 
an Ionic Greek column. One of the few 
floor lamps on display is of Gothic de- 
sign with carved beetles and bees climb- 
ing along the stem. From the Metropoli- 
tan Museum came several Egyptian de- 
signs with bases shaped and finished so 
that they appear to be actual stone 
tablets or slabs of wall taken from 
ancient Egyptian temples with their in- 
cised carvings of high priests, birds, fish, 
and hieroglyphics. With a metallic-like 
finish are several lamps designed in the 
shape of large Chinese urns. On these 
lamps * Miss Rogers has introduced a 
secret process which renders an indestruc- 
tible finish to the wood, thus guarantee- 
ing that they will not chip, peel, or 
crack. The colorings here, as in all the 
finishes, are subtle and evasive. Some have 
the look and feel of patina’ with tones 
of greenish-golds, aqua, and touches of 
black; others resemble old iron with 
rusty and reddish hues, pinks and tans. 
Since the motifs which are used have 
proved themselves to be of timeless ap- 
peal, the lamps, of course, will fit into 
rooms of any period. Retail prices range 
from $115 to $250, and four weeks are 
required for delivery. 


Silkar Expands 
Fabric Line 


A happy supplement to the now-famous 
line of Peruvian linens at Silkar, 38 
East 57th Street, New York, is high- 
lighted by the addition of several new 
fabrics and the extension of existing lines 
to include a greater assortment of de- 
signs or wider color ranges. Plain linens 
in a heavy, masculine texture so charac- 
teristic of these Latin American weaves 
are now available in ten solid colors or 
can be specially dyed to order. “Navajo”, 
a new pattern in Peruvian linen, has a 
primitive design in warm colors of earth 
gray, brown, -brick red and natural tan. 
Definitely newsworthy is the addition of 
several types of beautifully woven Italian 
silks, all slightly iridescent, elusive in 
colors, and available in four different 
weaves. The lightest weight called 
“Arcadia” comes in ten different solid 
colors, has the look and’ feel of silk taf- 
feta, and retails at the amazingly low 
price of $13.50 a yard. In a slightly 
heavier quality is “Araethusa’’, available 
only in a shimmery pearl gray, with an 
unusual vertical weave. Heaviest in the 
group is “Coppelia”, an antique silk with 
heavy slub, retailing at $16.50 a yard. 
A new silk called 


shantung pattern 


“Illusion”’ comes in four color combina- 








tions, including a particularly striking 
one with a straw colored background 
and a design of brick red and black lines 
running gaily through it, accented here 
and there with small splashes of pale 
green. Branching even further into the 
fabric field, Silkar has added a new group 
of Swiss hand-screened, unglazed chintzes 
printed on Egyptian cotton, with vat- 
dyed colors, in a remarkably low price 
range of $5.40 to $6.90 a yard retail. 
The several designs are subdued yet 
cheerful and are reminiscent of ceramic 
patterns—floral herbs, geometric motifs, 
and butterflies. New or old, here is 
pleasant shopping at lower-than-usual 
prices. 


Beautiful Bedspreads, 
Towels, Shower 
Curtains 


Simon Manges & Son, Inc., a firm steeped 
for generations in the tradition of work- 
ing with and for the professional interior 
designer in the field of floor coverings, 
has opened a trio of avenues of additional 
service that the enterprising designer will 
relish as opportunities to round out the 
many facets of a truly gracious decora- 
tive assignment. And, true to the top- 
quality shown at their Madison Avenue 
address, these three names are all much- 
beloved by women all over the country: 
Needletuft Bedspreads by Cabin Crafts, 
Inc., Martex towels, and shower-and- 
window-curtain ensembles by Para Manu- 
facturing Co. This is the first time these 
manufacturers have given recognition to 
the interior designer, an exciting-for-all 
rounding out of the quality services you 
can now perform for your most discrimi- 
nating clients. The bedspreads, magnifi- 
cent of color and design, run the gamut 
of textures and patterns for literally any 
type of bedroom. There are traditional 
documentary motifs for Early American 
and Provincial rooms, plus a wonder- 
display of contemporary designs—all 
handsomely displayed on traverse pulls 
that enable your client to admire at 2 
glance the many selections. Towels by 
Martex, in colorful on-the-shelf array 
include plain, houndstooth, and’ striped 
designs—decorative wonders for the bath 
that may be monogrammed to order. An 
excellent collection to be shown your 
client is the “Special Sample Kit” con- 
taining six towels in all—six different 
qualities, six different colors, all (unique 
idea) monogrammed on either end of 
each towel—an impressive dozen initials 
from which your client may select her 
favorite style. This kit is available to 
the trade for twenty doHars, a good sales 
tool to have at your fingertips. The third 
exciting addition to decorative beauty 
are shower curtains and matching window 
curtains by Para. These come in a 
wonderful array of colors in a rich plain 
rayon, a moire, and the indestructible 

Continued on page 44 
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LETIMAN-CONNOR 


CUSTOM WEAVING SERVICE|what it means to you 





The Lehman-Connor Custom Weaving 
Ny Service is looked to more and more by 
interior designers as a stimulating source 
of new and exclusive fabric effects. 


This service is unique—truly nothing like 
it in the trade! Through it, you have a . 
large, basic selection of specially created 
fabrics. Any one will be yarn dyed to your 
own color specifications. Variations may 
also be obtained in texture and design. 


This service enables you, therefore, to 
provide your client with original and 
exclusive fabric styling. At the same time, 
you actually pay less, or no more, than for 
regular stock numbers of equal quality. 
And orders are accepted for as little 

as 12 yards, even less! 





#543 — Bouclé Damask. In 
4 any color you like—dyed 
in the yarns, 50 inches wide 


The growth of this department — one of the 
busiest at Lehman-Connor — attests the 
value of this service. Better investigate! 








aa 


The Master Line of Custom Woven Fabrics 
is displayed in a Decorator's Portfolio 


This portfolio 
containing 38 Master 
Line samples is an 
essential reference to the 
successful decorator. 
You cannot afford to 
be without it. The 
charge is small, only 

a fraction of its 

actual cost. 








Main offices and showrooms, 509 Madison Ave., New York 22; Boston, Chicago, Philadelphia, Dallas, San Francisco. Los Angeles 
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Abels Wassecberq £6, $n. 


23 EAST 26th STREET, NEW YORK 10, N. Y. 


Chicago: 
Space 1548, Merchandise Mart 
Los Angeles: Marsh-Fairchild i 
503 Brack Shops, 527 W. Seventh St. 
Grand Rapids: 
Grand Rapids Exhibition Bidg., Fifth Floor 
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Just in time for Spring comes 

DF’s gay and exciting group of 

five correlated prints, screened in vat 
colors on 48” cotton. Choose your 
matching colors from more 

than 2000 DF colortones. 






Exclusively for decorators. 


DECORATIVE FABRICS, INC. 
showrooms: 13 East 53rd Street, New York 22 


offices: 380 Second Avenue, New York 10 


showrooms: Washington, D. C. Miami Seattle Chicago 











FOR ANY DECOR 


PERFECTION 


HENLEY 


PREMIER 


ADMIRATION 


SPECIAL ORDER 


INTERIOR 


DESIGN 


FEBRUARY 1953 








A special exhibition of 18th-century furniture 
made by New York cabinetmakers of the period 
will open February 5 at the Museum of the City 
of New York, Fifth Avenue at 103 St., and con- 
tinue on display through March 15. The twenty- 
one pieces of furniture which will be on view, 
all of special interest to the interior designer, 
have been lent by an anonymous collector of 
American furniture. 

The various styles all bear distinct New 
York features, such as a certain type of ball- 
and-claw foot on the tables, eagle-head arms on 
the armchairs, a tassel and ruffle design on chair 
backs, and characteristic carving on the knees 
of the chairs. Each item is in its original un- 
restored condition, and in some cases can be 
directly traced to early New York and Long 
Island owners, such as the Verplancks and Rus- 
sells of New York, and the Smith, Weeks, and 
Bowne families of Long Island. 

One of the loveliest among the tables to be 
exhibited is a small tilt-top of carved cherry 
with a spiral pedestal ending in three rat claw- 
and-ball feet, circa 1740-50. Another tilt-top 
table, this one from the Weeks family, is made 
of mahogany with a large circular top, circa 
1760. An interesting four-legged mahogany 
game table with two folding tops, circa 1760, 
was made for Sir William Johnson, British super- 
intendent-general of Indian affairs in North 
America, and descended in the family at John- 
son, N. Y., from whom it was obtained directly. 
A white marble top graces a mahogany side 


Continued on page 110 
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At Museum of 
the City of New 


Mahogany chair (circa 
1760) with removable seat 
that uncovers a hidden com- 
partment for secret papers. 
Made for Nicholas Fish, first 
president of the Society of 
the Cincinnati in the State 
of New York, 1797. 


Chippendale pole screen 
with ball-and-claw feet and 
original panel of petit point 
depicting Psyche and Cupid. 
(circa 1760). Prized through 
the centuries, the piece still 
retains its tiny finial intact. 








Mahogany card table (circa 
1760), from the living room 
of the Johnson house, John- 
son, N. Y.; top consists of 
two flaps that lift up to re- 
veal compartmented interior 
for gaming materials. 


Mahogany side chair (circa 
1760), adorned with tassel 
and ruffle carving on splat, 
made for Gunning Bedford, 
delegate to the Continental 
Congress. 


York 
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Ss 
261 Constellation—23 lights. Diame- 
ter 40”. For round or flame bulbs. 


632 Wall-Bracket or 
Pin-Up—with glass 
lens, perforated bow! 


143/18 Clusterlite—in many sizes 


630E Hi-Lite Twin Reflector — Dome! 


bold! 








G23E Hi-Lite Reflector — Wall-Bracket or 157/36 Domelite—Cluster 


LOOK at these fixtures. Note their striking contours. their adaptability 
to any decor. They are just a few examples of the perfection of form 


and function in Litecraft’s line of contemporary incandescent fixtures. 


These clean and true designs will do great credit to your boldest 


concepts ...and at prices that please the most cost-conscious client. 


i 


Send for the current Litecraft Catalogues today on your letterhead. 


Seer e eee ee eeeeeeeeee ee eeeeeeeeeeeteeeeeeeees 


You will want to know the complete line. 


LOTECRAFT 
on quail bre of eprod deg 


MAIN OFFICE AND SHOWROOMS: 8 Bast 36th Street, New York 16 
WEST COAST, 8336 West 3rd Street, Los Angeles 48 


tecraft Ma yufacty ring Cc 1D 


et, New York 16 


$1 








E3806 Planter Cocktail Table. 


E3684 SERVA/SOFA with Marble Shelf. All furniture designed by Tempestini of Florence. 





For that hard-to-please client who's seen everything... 


E2605 Club Chair with E2611 Ottoman. 





(falterini EVA-RUST) 


It is not genuine Salterini without this seal on the frame 





JOHN B. SALTERINI CO., INC. «© 510 EAST 72nd STREET + NEW YORK 21, N. Y. 
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! M\~hNDBLOWN” 


...new GOODALL inspiration for ethereal draperies! 





Unlined draperies of Goodall's translucent hand-print 

give decorators new scope...translate lacy delicacy 

into a modern medium. Wafted on the wings of whimsey, milk-weed 
seeds float on a sheer casement fabric that’s Blended-to-Perform... 
washable vat-dyed colors! “Windblown’'s” lighter-than-air colora- 

tions are: Natural, Buckskin, Willow, and Citron. 











©1953, Goodall Fabrics, Inc., Subsidiary, Goodall-Sanford, Inc. (Sole Makers of World-Famous PALM BEACH® Cloth) ® Registered Trade Mark 
GOODALL FABRICS, INC. newyork ¢ BOSTON ¢ CHICAGO © DETROIT * SAN FRANCISCO © LOS ANGELES 
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THE MARKET 
continued from page 34 


fiber glass. A booklet of samples will be 
sent gratis with your Martex kit. This 
entire group of for-the-home items, never 
before available to the trade, is on 
display at the Simon Manges showroom 
in New York—575 Madison Avenue. 


Beauty—Laminated 
Between Plastics 

A truly new, exciting, eye-catching, 
durable decorative medium has made its 
way to a gay new showroom at 441 Madi- 
son Avenue, New York. Its creator is 
Polyplastex United, Inc. Its special appeal 
is the uniqueness with which unusual 
materials and designs have incorporated 
fabrics, grasses, yarns, botanical collec- 
tions, and other natural materials with 
Vinylite plastics and resins. The results 
are a series of thousands of patterns, sur- 
face textures, and color combinations 
that are naturals for wall and furniture 
coverings, vertical blinds, lamp shades, 
screens, room dividers—literally any sec- 
tion of the home that takes kindly to 
color, texture, and a new decorative fillip. 
Three types of materials are featured. 
“Synskyn” is a blending of tough Vinylite 
resins with Fiberglas, available in con- 
tinuous yard-goods form—-.020 inches 
thick—in a variety of contemporary tex- 
tured patterns. “Panlam”’ is a laminate of 
two Vinylite plastic rigid sheets with 
thread, fabric, leaves, grass, heather, and 
other materials locked in between: many 
available in flexible as well as rigid form. 
And, finally, “Panflex”, as its name im- 
plies, is flexible, comes with many of the 
designs found in the ‘“Panlam” series. For 
the unusual in decorative treatments, 
this showroom is a gold mine of ideas. 
Pastel tinted leaves from Japan, colorful 
ostrich feathers, and other items are 
typical of the “pretty” effects possible 
through this medium. Upkeep, as with 
so many of today’s newest materials, is 
a dream: these plastics resist moisture, 
dust, oils, grease, scuffing, and fading. 


Schmieg & Kotzian: 
Master Furniture 
Craftsmen 


Every interior designer's sourcebook un- 
doubtedly contains the listing of Schmieg 
& Kotzian, Inc., perhaps with a notation 
after it: “See for fine quality, hand-made 
furniture.” We recently made a trip to 
their showroom and workshop at 521 
East 72nd Street, New York, and had a 
wonderful time being escorted through 
their amazing collection of 18th-century 
English reproductions, exquisite Chinese 
lacquered furniture, and pieces of prac- 
tically every period and design. The care- 
ful workmanship and loving artistry 
which go into the production of each of 
these pieces ster from a tradition reach- 
ing back to the Old World cabinet ma- 





kers and the Guild craftsmen of the 18th 
century. The firm is probably one of the 
few in the world today which have 
carried this tradition into an age in which 
mass production and the machine pre- 
dominate. 

For the dining room one can find 18th- 
century breakfronts ranging from a cor- 
ner type, three feet in width, to hand- 
some Hepplewhite styles measuring eight 
and one-half feet wide. There are dining 
tables of all sizes including a unique 
circular expanding table of crotch ma- 
hogany which, by a mere turn of the 
wrist, can be opened to insert eight 
wedge-shaped leaves thus bringing it 
from a diameter of five feet to seven fect. 
A charming multi-purposed _breakfast- 
card table has the novel arrangement 
whereby the center portion can either be 
reversed to expose a checker board 
formed by wood inlays, or removed to 
reveal a setup for backgammon. 

An extensive selection of black lac- 
quered pieces with painted decoration in 
the Chinese manner includes cabinets 
with panelled glass doors, adjustable 
shelves, and illuminated interiors covered 
with fabric; red lacquered secretaries: 
coffee tables; and credenzas. New in this 
group is a commode lacquered on the 
front and sides but with an English elm 
burl top (this piece, incidentally, serves 
splendidly as a bar merely by requesting 
that it be made with a marble top). A 
definite eye-catcher is a nest of three 
tables in téte de négre with gold-leaf 
designs: they have a dozen uses, of 
course, as separate end tables but arc 
designed so that in addition to the cus- 
tomary arrangement of housing the two 
smaller ones under the large middle one, 
the small ones may be slightly extended 
from either side to form an interesting 
lamp table with plenty of room for an 
ashtray or a book. In browsing through 
this vast collection, we stopped now and 
then to admire numerous Chinese art 
objects—vases, lamps, incense burners- 
which are sprinkled throughout the show- 
room and add a note of special interest. 
These objects, many of them rare and 
one-of-a-kind pieces, are collected as a 
hobby by Frederick E. Kotzian, nephew 
of both Karl Schmieg and Frederick 
Kotzian, founders of the organization, 
and may be purchased at the showroom. 

Although a greater portion of the 
furniture is traditional in design, there 
are many contemporary items, ranging 
from parchment colored coffee tables to 
Hollywood beds. In addition, if the 
particular design your client is looking 
for is not shown on the floors of the show- 
room, there is a library of designs con- 
sisting of more than 65,000 different 
photographs of pieces which may be 
ordered—or state your ideas and speci- 
fications, and a skilled staff of workmen 
will produce them. This latter method has 
proved particularly helpful to interior 








designers who are furnishing offices, banks 
or other special interiors and need con- 
ference tables, executives’ desks or even 
a desk in the Gothic tradition which is 
one of the many custom made items the 
firm is producing at the moment. 

An outstanding feature of the furniture 
produced by Schmieg & Kotzian is the 
use of rare and exotic woods many of 
which are no longer available in the 
general market today. In their lumber 
room one can see woods of the most 
extraordinary beauty from all parts of 
the world: mahoganies from San Do- 
mingo, Honduras and Africa; teak from 
Burma; rosewoods; and an infinite variety 
of veneers. Interior designers are welcome 
to bring their clients and view these 
materials in the raw stages. In addition, 
if you haven’t already done so, plan to 
make a tour of their workshop and see 
the furniture actually being made, a truly 
fascinating treat from the selection of 
the woods through the various processes 
of cutting, matching, carving, assembling, 
staining to the evolution of pieces un- 
equalled in their magnificence of beauty 
and workmanship. , 


Old-World Charm 
For The Floor 


The most fabulous of décors deserves the 
most fabulous of rugs . . . and what is 
more so than the fine old Oriental and 
European rugs long a forte with the 
forty-five-year-old firm of Whitbread and 
Ulmer, Inc., at 509 Madison Avenue, 
New York! When you enter this show- 
room it is almost like being propelled 
back to a time when handcrafts were the 
order of the decorative day, when old 
weavers (fast becoming a lost race), 
labored diligently over their tedious craft. 
Ready to be unfolded before “your eyes 
are antique Aubussons, Savonneries, fine 
old Orientals, plus a series of made-in- 
France designs that can—even today— 
be ordered from sketches in any color, 
any scale, on a four-month delivery 
schedule. One of the most exciting-for- 
today aspects of these floor coverings arc 
their lovely pastel colorings still perfect 
in contemporary rooms and often hard- 
to-find in today’s market. No two are 
alike—as befits any masterpiece. A Bes- 
sarabian rug, a full century old, resembles 
in mood and tones the Swedish modern 
of today. A coarse Louis XVI texture 
follows the character and charm of the 
earlier rugs, is wonderfully durable. A 
fine old Directoire design, “Millefleurs’’, 
has deep, rich wine tones and a never- 
tiring non-repetitive motif of flowers— 
each different. There is a Louis XVI 
Savonnerie in luminous jewel-tones of 
bronze and yellow with scattered flowers 
and a center medallion. In all, the display 
is decoratively endless, providing inspira- 
tion for the present from the floor cov- 
ering treasures of the past. 
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6é , II 
Cambodia magnificent 50”’ hand-printed panel 


in gold-and-beige or gold-and-green. Our series #28883. 


J. H. THORP & CO., INC., 250 PARK AVENUE @ 41 E. 57th STREET, NEW YORK 4 
BOSTON + PHILADELPHIA - CHICAGO - LOS ANGELES - SAN FRANCISCO 























Hthwond Lams 


conternporary renditions 


modern and traditional interiors. 
New brochure sent on request. 


Cfith Weisman 


new york: 49 west 23rd street 
chicago: 1228 merchandise mart 
los angeles: 1303 brack shops 




















DICK TRACY 








BUT, JEAN, YOU PROMISED 
ME WED BE IN OUR NEW 


BUT NOW THAT SHE'S 
FINALLY MADE UP HER 


WE CAN PUT THE FINISH 
COATON THE UVING ROOM 


MIND ABOUT THE DRAPES, 


WHAT A PARTY IT WILL BE? 
A WEDDING ANNIVERSARY, 
A HOUSEWARMING PARTY, 


| 


i 


HOUSE BY CHRISTMAS! 


Pre, EF 4 st .* = AND HALL IN A COUPLE 
¥Y j OF DAYS. 




















COURTESY, NEWS SYNDICATE CO., INC. 


HISTORY 


IN THE MAKING 


At the twenty-second A.I.D. Annual Conference conven- 
ing next month, March 28-April 2, at the Hotel Waldorf- 
Astoria, the matter of change in nomenclature of interior 
decorator, decoration, etc., will be voted upon. INTERIOR 
DesIcn Magazine has advocated the change from American 
Institute of Decorators to American Institute of Interior 
Designers since October 1936. Even earlier however, in 
April 1936, it was announced that a more comprehensive 
service had been made to its readers “by broadening its 
editorial scope to cover more basically the fundamental 
elements of Interior Design.” And in line with this policy 
it changed the name of the magazine from Decorators 
Digest to INTERIOR Desicn with the January 1937 issue. 
As mentioned last month, a large number of the A.1.D. 
membership want this change in designation to be made: 
the Texas and Southern California Chapters have con- 
sistently voiced their efforts to bring about the change 
In addition, the members of the A.I.D. themselves are 


legion who already use the appellation, Jnterior Designe: 


on their stationery, business cards and other publicity 
Haare V.Aniadr1r 7 
mediums. 


Why this change in appellation is important to the 
profession, to the interior designer, to you, is summed up 
in the following excerpts from editorials that have appeared 
in INrERIOR Design Magazine during the past fifteen-and- 


a-half vears: 
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When the terminology designing a profession be- 
comes ambiguous, it is time to disregard it and re- 
place it by one more clearly describing its function. 

To be specific, consider the words Decorator or 
Interior Decorator. Both of these terms mean the 
same thing to us. However, they mean something 
else to the painter and paper hanger. The painter 
and paper hanger have both a legitimate and legal 


right to call themselves Decorators or Interior 
Decorators. In fact these terms more clearly de- 


scribe their function than yours. 

You don’t decorate or interior decorate, but they 
do. They cover surfaces, walls, floors, and ceilings, 
with either paint or paper and that is the extent of 
their function. In your class of work they are en- 
tirely under your supervision; you select the paint 
and its color, as well as the wallpaper. They per- 
form only the labor of executing your specifications. 

By adhering to the terms Decorator and Interior 
Decorator, you permit your function of creating 
and designing to be confused with their unimagina- 
tive labor of applying paint and paper. The lack 
of a clear understanding of this term by a large per- 
centage of the American public mitigates against 
a true appreciation of your real function as a de- 
signer of fine interiors. 

It is unfortunate that a profession so important 
to our cultural life as Interior Design should be 
characterized continuously by such an ambiguous 
term as Decorator or Interior Decorator. When you 
use the words surgeon, lawyer, or architect, all 
highly professional .terms, there is no doubt as to 
their meaning. Likewise, the term describing your 
profession should be equally clear and void of 
ambiguity; only then will the public which you 
serve understand clearly your function. 

We believe that it is the prerogative of this 
magazine, serving the entire profession as it does, 
to take issue with this terminology. Therefore we 
uggest that Interior Designer replace Decorator 
and Interior Decorator as the appellation desig- 


nating your profession. 


50 


@ The above editorial appeared in the 
October 1936 Interior Design, and in 
November 1936 it was followed with 
another broadside. Next month appeared 
“Reader Reaction’ with the following 
approbations from A.I.D. members: 
Said Howard Verbeck, Los Angeles: 
“I heartily approve of the sentiments con- 
tained in your editorial appearing in 
the October issue. I think the decorators 
should get behind this change and agree 
with you that the designation, Interior 





Designer will add to the standing of the 
profession. Best wishes. . . .” 

Emily Kempson Dow wrote from Chi- 
cago: “I am heartily in sympathy with 
your efforts to secure a better name for 
our profession. The word ‘designers’ may 
flatter some of the inexperienced mem- 
bers, but on the whole a designer is ex- 
pected to take various substances, place 
them in position, according to a pre- 
conceived idea, so that the result pro- 
duces the effect desired. That is really the 
essence of our profession, regardless of 
whether we wish, or are capable of, de- 
signing the elements, such as furniture or 
fabrics, which are the substances we work 
with. I can think of no better title, and 
as the requirements for recognition and 
membership in the A.I.D. are made more 
strict, the word ‘designers’ may well ex- 
press the work carried on by our pro- 
fession.” . 

And from F. Eldon Baldauf, San Fran- 
cisco, came the following: “I have for 
a long time had the same aversion against 
the title ‘interior decorator.’ Having read 
the Ambiguous Appellation, I agree with 
you that ‘interior designer’ is a far more 
appropriate term for our profession. I 
sincerely hope that this new way of desig- 
nating our profession finds a widespread 
approval.” 

These were only a few comments from 
our readers, since space would not permit 
the publication of all the letters received. 

In January 1937 the name Decorators 
Digest was changed to INTERIOR DeEsicNn, 
and the eidtorial for that month had this 
to say: 

The change in title has been made be- 
cause the majority of our readers have the 
conviction that “Interior Design” and 
“Interior Designer’ more clearly describe 
their field and their function than the 
terms, “Decorator,” “Interior Decorator” 
and “Interior Decoration.” 

The change in title of the magazine 
will not change its function in any way. 
The editorial program for 1937 will be 
the most comprehensive in the history 
of the magazine. You will find each suc- 
ceeding issue a more vital factor in as- 
sisting you with the daily practice of your 
profession. 

We feel that the magazine has made 
a decided contribution to its readers in 
bringing to you new and better sources 
of supply, thereby giving you a greater 
selectivity. This issue begins the New 
Year with a 65% increase in its advertis- 
ing volume. To you this means that 65% 
more manufacturers, jobbers, and im- 
porters are willing to make their mer- 
chandise available for your discriminating 
needs. 

More and more, the American public 
turns to you for the creation of fine in- 
teriors. More and more, the American 
public is learning to differentiate between 
the basic function of the interior designer 
and the purely assembling or decorating 
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function of the retail stores. 

Every interior designer in this country 
has good reason to feel optimistic about 
the future of his profession, There are 
two factors which are necessary to justify 
this optimism, a greater degree of cre- 
ativeness and the continued realization 
that clients really want quality materials. 

Elsewhere in the magazine for January 
1937 appeared the following article with 
extended comments from readers: 

Future progress depends upon today’s 
vision and courage. We believe that the 
success of any journalistic effort depends 
upon how squarely that publication faces 
the problems of its readers. Decorators 
Digest has always sincerely attempted to 
justify its existence as a_ professional 
magazine. We have sincerely attempted 
to keep its ideals on a high plane. We 
have never shown any favoritism to any 
advertiser in rate preference, and never 
has the magazine proselyted its editorial 
content for advertising revenue. 

For a considerable period of time, 
now, we have felt that decorator and 
interior decorator fell far short of truly 
characterizing the function of those in- 
dividuals whose profession it is to create 
fine interiors. Decorating and interior 
decorator carry the connotation of some- 
thing superficial. They do not express the 
basic function of the designer of fine 
interiors. 


In the April 1936 issue of Decorators 
Digest we used for the first time the sub- 
title, Interior Design and Decoration to 
clarify the title, The Decorators Digest. 
This met with such great approval that 
in October and November we published 
two editorials, Ambiguous Appellation 
and Interior Designer. These editorials 
brought an enthusiastic response from 
our readers. Obviously space will not 
permit the publication of every letter 
received. .. .Most of them are enthusiastic 
about redesigning this profession, chang- 
ing it from decorator or interior decor- 
ator to Interior Designer. . . . 

Our sincere efforts to focus the at- 
tention of our readers upon a terminology 
which has had a retarding influence upon 
the entire profession nessitates a change 
in the name of The Decorators Digest. 


The following month, in the February 
1937 issue, appeared the _ editorial, 
“Toward Professionalism’ which incor- 
porated the following ideas: 

The greatest hazard to this profession 
is the ease with which untrained people 
can enter it. Business cards and station- 
ery are printed, then credit arranged 
with wholesale sources, and anyone is 
quickly—but not solidly—installed in a 
lucrative and dignified profession with- 
out benefit of either training or experi- 
ence. No blame can be laid to the whole- 
sale firms because here is no ethical way 
of determining the legitimate applicant 
from the quack. 
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It is no secret that after the applicant 
is “established”, plans are laid to prey 
upon some unsuspecting client who is not 
long in realizing that she is dealing with 
an incapable and unqualified person. 


The result? The retail store acquires 


another customer and the prestige of the 
entire profession suffers. 

Unlike every other, this profession is 
entirely without legal status. Architects, 
physicians, lawyers, and engineers must 
qualify academically before they can 
practice, and these necessary qualifica- 
tions are recognized by the various state 
and federal governments in order to pro- 
tect the citizenry from being preyed 
upon by charlatans. 

The terminology heretofore designating 
this profession has been a factor in miti- 
gating against any organized effort 
toward a professional status. For if state 
and federal lobbies were created influen- 
tial enough to force legislation to define 
the status and protect the name of the 
profession as “decorators” or “interior 
decorators’, they would obviously run 
into an insurmountable barrier because 
the proposed legislation would be of such 
a basic nature that the painter who 
terms himself a decorator couldn’t pos- 
sibly qualify . The painter would then be 
forced to fight against legalizing a term 
which could not include his vocation. 
He would point out very conclusively 
that through years of usage he has a right 
to the term as properly designating his 
function. 


This is only another in a long list of 
basic reasons why interior designer should 
be substituted on all occasions for “dec- 
orator” or “interior decorator” when it 
refers to one “who by training and ex- 
perience is qualified to plan, design and 
execute interiors and their furnishings 
and to supervise the various arts and 
crafts essential to their completion.” 

In the October 1937 issue readers were 
asked, “Does the American Institute of 
Decorators have any affiliation with the 
Union of Painters, Decorators and Paper 
Hangers?” The editorial for that month 
had this to say: 

No one directly or indirectly con- 
nected with the creating and designing 
of interiors would ever ask such a ques- 
tion. But it was asked of me by one whom 
I consider to be a prospect for the ser- 
vices of an interior designer. 

The future for the professional de- 
signer of interiors is .great. It should 
parallel the progress of the architectural 
profession, and the progress that America 
is making culturally. For every profes- 
sionally designed exterior the same degree 
of professionalism should be in evidence. 

Too small a percentage of the Ameri- 
can public appreciates your value. Too 
few understand your function. Too few 
appreciate the cultural contribution that 
you can make to the art of living. 

Agreed that you are in the business of 
creating and designing interiors and that 
you are proud of your vocation, your 

Continued on page 86 
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PHOTOGRAPHS JAMES VINCENT 


A superb color medley of paie blue and sharp green 
highlighted by accents of gold and white focus at- 
tention in this conversation-intended living room. 


Opposite page: view from this comfortable group- 


ing faces dining room and spacious golden entrance. 
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APARTMENT SCHEMED 


FOR ENTERTAINING 


Facing the historic section of Grand Army Plaza in Brook- 
lyn, New York, is one spacious apartment, newly created out 
of two smaller ones, with a penchant for both large-scale 
entertaining and smooth day-to-day living. Designed by Nancy 
Chase Interiors to cater exactly to the extensive social re- 
quirements of its busy occupants, Mr. and Mrs. Harry Maslow 
and their young daughter, thifis an apartment of much refine- 
ment, bolstered by imaginative Jase of color, texture, and space. 


Architectural difficulties, at first seemingly insurmountable. 
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Behind dramatic white- 
and-gold doors the dining 
room waits in traditional 
elegance, its scheme pale 
blue with gold, silver, 
and white sparking the 


rich mahoganies . . . a 





setting for relaxed and 


festive mealtime hours. 








HARMONIOUS, INVITING proved a stimulus to good design. An exposed beam fretted 


the entrance view and one circular column, holding ceiling 
from floor, stood incongruously on its own. As antidote, Mrs. 
Chase had a twin column faked so that the two could stand 
sensibly interdependent, afford a regal look to the area. And, 
to visually eliminate the beam, the entrance ceiling was 
lowered, a device which effectively separated entrance from the 
major living section. As further distinction, the entranceway 
was papered in a rich antique-gold leaf design from which 
one moves easily toward the rest of the room—sumptuous in 
sharp greens and pale blue, accented with white and gold. 


The living room, from which all distractions have been elimi- 2 
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Complete change-about 
in mood: the master bed- 
room with its grayed- 
purple walls and floor, 
its pink-mauve fabric ac- 
cents—a lucious, re- 
strained setting of defi- 
nite feminine appeal and 


rich, warm tones. 


nated, is entirely (and memorably), a room for easy conver- 
sation. Underfoot a fine cotton chenille carpeting in pale 
blue covers the entire twenty-two foot by thirty-two foot 
entrance-living area, then continues into the dining room, 
providing color and texture continuity. For seating comfort 
two tremendous sofas are right-angled facing lounge and side 
chairs. On the wall behind the gold-upholstered sofa eighteen 
pictures (only two of which are pairs), are so placed that 
they suggest symmetry without the usual dullness of actual 
symmetrical balance. And, centrally located to serve all seated 
is a gracefully-designed coffee table with white leather top, 


Continued on page 88 
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The den, where hospi- 
tality is dispensed in 
liquid and entertainment 
forms, is subtle with dark 
browns and black en- 
livened with Chinese reds 
and soft celedons. Tele- 
vision and cards are fea- 


tures of this area. 
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PORTFOLIO OF BETTER DESIGN ~ ! 


FEATURING GRAND RAPID'S 


Throughout this year special recognition of 
seventy-five years of progress by Grand Rapids, 
a Diamond Jubliee year with hundreds of new 
designs planned to attract thousands of furni- 


ture buyers, and highlighted by the January 





Market of last month, reported herewith, and 


The Gargantuan wal- 


nut bed shown here— the forthcoming June Market, will be observed 


second in size only to the ;: : : r - 
a by interior designers and others interested in the 


Great Bed of Ware—t 





the bed that “made furniture market. 
Grand Rapids famous.’ = ‘ ’ P ' 
Raf ee The history of Grand Rapids furniture 
It wa manufactured in 
a or dates back to 1836, when William “Deacon” 
Berkey &@ Gay and wa 


Haldane opened a cabinet shop in his home in 
thbon winner 


what is now the site of the Waters Building in 


at the Phila 


Centennial ir downtown Grand Rapids. He was soon followed 
B7¢ The complete et ; . . 
by Archibald Salmon, Samuel F. Butler and 
r furnifur 
oe a Abraham Snively, each of whom opened cabinet 
Dimet,. is no 


shops in nearby quarters to complete the quar- 
t the Grand Ra- = P : 
pao + oes tette of the originators of Grand Rapids furni- 
ture. 
In 1859, one of Grand Rapids’ most famous 


furniture names was first introduced, the Berkey 


& Gay Furniture Company. At this time Julius 
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Grouping from the Hastings 
Square Collection, in ebon- 
ized teak, walnut or beeswax 
finish, designed by William 
Pahlmann, A.I.D., for Grand 
Rapids Bookcase and Chair 
Co. At Stiehl’s in New York; 
at Flues @ Orr in Chicago. 


Italian Provincial fruitwood 
bedroom group, bed with 
cane or upholstered panels. 
John Widdicomb Co. 


Rattan “Far Horizon” group- 
ing designed by John Wisner, 
A.I.D., for Ficks Reed Co. 
The pieces combine rattan 
and woven cane with numa- 


plast and black formica tops 
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Unusual dining group, 
adaptable to modern or 
traditional schemes; table 
has polished brass base, arm- 
chairs are fitted with foam 
rubber cushions. Baker Fur- 
niture, Inc. 


Modern brass bed fitted with 
single or twin mattresses, de- 
signed by Renzo Rutili for 
Johnson Furniture Co. At 
John Stuart, Inc., New York 


Cast aluminum table group- 
ing for indoors-outdoors use; 
glass table top enhances the 
curved legs. Molla, Inc 
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Berkey rented a loft above William Berkey’s 
factory and began to make a small inexpensive 
walnut table which was the beginning of the 
great Berkey & Gay line. In 1862, Elias Matter 
became a partner of the firm and the name be- 
came Berkey & Matter. William Berkey joined 
the company in 1865 and the name was changed 
to Berkey Brothers & Company. Two years later, 
George Gay joined the firm and the name was 
again changed—to Berkey Brothers & Gay. In 
1873, the concern was incorporated as the 
Berkey & Gay Furniture Company, the name 
retained until the firm’s end, during the de- 
pression years of 1929-34. One of the most 
colorful concerns of the Grand Rapids earlier 
era, Berkey & Gay will long be remembered for 
fine furniture. 

Up until about 1860, all Grand Rapids fur- 
niture was made entirely by hand. The first 
" woodworking machine was introduced by 


“Deacon” Haldane, who at that time employed 


Continued on page 64 
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Portable bar, combining 
wrought iron, marble and 
ribbed glass; recessed ex- 
panded metal mesh trough 
at back of shelf for plants or 
bottles. John B. Salterini Co. 

















Eight-drawer chest, ideal as 
a double dresser or room 
divider, of comb grain oak. 
46" 32"x19" deep, de- 
signed by George Nelson for 
Herman Miller Furniture Co. 


Versatile modern table, 30” » 
20” x 24” high, one of a 
group that includes end ta- 
bles, lamp tables, step tadies 
and cocktail tables, of ma- 
hogany tn durant almond 
finish, designed by Warner 
Cleveland for Imperial Far- 


niture Co 


vl 
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) RAPTOR FURNITURE BURFAT 


Dining room collection from 
the “Liberty Group” de- 
signed by Renzo Rutili for 
Johnson Furniture Co. All 
pieces are mahogany in 
“honey dew”, “sable” fin- 
ishes. 


Cane matting accents the 
head pieces of the beds tn this 
interior styling mahogany 
furniture by Herbert Ten 
Have, all in open stock; the 
handsome double cabinet 
may be used either in the 
living or dining room. Sligh 
Furniture Co. 


Modern sectional sofa de- 
signed by Van Keppel-Green, 
and “rattrap” table with six 
inset glass panels of vitrolite 
and lower shelf which pro- 
vides storage for three cush- 
ions used on floor or on top 
of table for occasional seat- 


ing. Mueller Furniture Co. 
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Be Walnut chest with accor- 
dion-fold doors, fitted with 
piano hinges and vertical 


gi er 













a wood pulls that eliminate 

‘ noisy tracks and are an ad- 

£ vantage where space is lim- 

é ited. John Stuart, Inc. 
Directoire walnut commode 
with nine drawers, 66” » 
22” x 33” high, specially de- 
signed ormolu. Bodart Fur- 

é niture, Inc. 

ns 

1 Loffee table combining 

wrought iron, marble and 

i wicker, in a variety of colors. 

d Designed by Maurizio Tem- 

: pestini for John B. Salterini 
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French Provincial fruitwood 
dining group, 61” round ta- 
ble with electrically operated 
lazy susan, button switch on 
four sides. John Widdicomb 


eI S4 





Black wrought iron dining 
group, oval-shape table with 
clear glass top, 42” x72”, 
shaped support accommo- 
dates flower pot; for indoors- 


outdoors use. Lee L. Wood- 





ard Sons 


Oak corner dressing table 
with center drawer cane 
paneled door at left give 
accetitotwo inelve door 
‘ 


at right 


ig open on con 


partment for taller bottles 


and jars. Sligh Furniture 
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Triple storage cabinet with 
recessed showcase drawers, 
designed by William Pahi- 
mann, A.I.D., for Grand 
Rapids Bookcase and Chair 
Co. At Stiehl’s in New York; 
at Flues @ Orr, in Chicago. 
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Louis XV walnut cabinet, 
handsome’ paneled base, 
shaped and molded top, 
bronze grille and ormolu. 
Bodart Furniture, Inc. 


Cocktail cart, lacquered 
black or red, with wrought 
tron frame and cane-covered 
handle, shelves of perforated 


masonite. Ficks Reed Co. 





Modern cocktail table, with 
subtle curving lines, from a 
new grouping designed b) 
Warner Cleveland, of ma- 
hogany, in a burnt almond 
finish, 44” x 26” 16" high. 
Imperial Furniture Co. 
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Fruttwood breakfront cabinet 


with polished brass mount- 
ings, shown in a new Series 
reproduced from classic mod- 
els brought from Venice, by 


Baker Furniture, Inc. 


seven men to make bedsteads, chairs and bu- 
reaus, the first Grand Rapids furniture. 

The history of Grand Rapids furniture is ac- 
tually divided into 3 periods: the pioneer pe- 
riod, to the coming of machinery; the organiza- 
tion period, from 1850 to about 1890; and the 
modern period, from 1890 to the present time. 
The organization period is undoubtedly the 
most important because it set the tempo of the 
furniture industry throughout all of the United 
States where furniture was made. During this 
period came the men and companies which 
definitely established Grand Rapids as the fur- 
niture capital of the world—craftsmen from 
England, the Netherlands, Sweden and other 
European countries who brought their skill, 
tools and pride in fine workmanship with them 
to their new home. 

Such men as Julius Berkey, Charles R. Sligh, 
Sr., Hollis Baker, William Widdicomb and 
many more belong to this period. It was the 
era of the beginnings of some of the outstand- 
ing firms of the present day; in most cases, 
humble beginnings, with a handful of artisans 
banding together to produce furniture jointly. 

By the year 1908, Grand Rapids boasted of 
49 furniture factories. Among them the follow- 


ing are still in existence today: 


1865 The Widdicomb Furniture Company 
1872 Grand Rapids Chair Company 
1880 Sligh Furniture Company 
1881 William A. Berkey 
1886 Stow & Davis Furniture Company 
1890 Michigan Chair Company 
Baker Furniture, Inc. 
1892 Mueller & Slack Co. (Now Mueller) 
1897 John Widdicomb Company 
1898 Gunn Furniture Company 
1902 Johnson Furniture Company 
1903 Imperial Furniture Company ~* 


Today there are some 69 operating furniture 
factories in Grand Rapids including the above 
and many more— such as the Kindel Furniture 
Company, the Hekman Furniture Company, 
established in 1921, Vander Ley Brothers, Inc., 
(which has recently become a subsidiary of the 
John Widdicomb Furniture Company), Fine 

Continued on page 91 
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Cast aluminum furniture, 
featuring fruit, fleur-de-lis 
or leaf and grape motifs, 
for indoors-outdoors use; 
upholstered in water-repel- 
lent fabrics, ten different 
colors. Molla, Inc. 





Chest-cabinet, 56” X 42” « 
19” deep, one of the new 
storage pieces in comb grain 
oak designed by George Nel- 
son for Herman Miller Fur- 
niture Co., featuring such 
distinctive details as thin 
case edges, with slim metal 
legs and pulls in black or 





satin chrominum finish. 





Modern short sofa, one of a 
variety of styles and sizes, 
and end table and armchair, 
designed by Van Keppel- 


Green for Mueller Furniture 
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In interior design the past year has been a year of 
unusual creativity in every department, particularly 
in the designing of public spaces, a creativity that is 
reflected in the variety of public rooms and the styles 
of their decorative development—ranging from hotel 
lounges, restaurants and bars to intimate little supper 
rooms, stores and theater lobbies—outstanding ex- 
amples of which are illustrated here, as found 
throughout the country. Today there is an air of 
simplicity and naturalism in all these rooms, demand- 
ing a more realistic approach in their decorative 


development. 


A color scheme of pink, 
green and white by Interior 
Designer Dorothy Liebes, 
and Interior Designer Sam 
Davis of L. B. Herbst Co., 
features the living room of 
a suite in the Ambassador 
East Hotel in Chicago, 
shown here reflected in the 


mirrored chimneybreast. 


The quiet dining atmosphere 
of the Metropolitan Room 
at the Hotel Stanhope in 
New York is made doubly 
enjoyable by the rose-pink, 
beige and gold color scheme 
introduced by Interior De- 
signer Ellen Lehman Mc- 
Cluskey, in plaid taffeta over 
plain silk inner curtains, a 
specially woven carpet, and 
custom-made banquettes and 
chairs upholstered in pink 
leather, studded with gilt 
nail heads; the moldings on 
the rose-beige glazed walls 
are edged in red and gold, 
heightening the color 


scheme. 
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Decorative interest in the 
lounge of the Greenbriar 
Apartments, Washington, 
D. C., may be attributed to 
a paneled background, a 
planter-divider, specially de- 
signed furniture, and such 
highlights as specially de- 
signed lamps, brass ceiling 
fixtures and colorful carpet 
and upholstery. Ethel Pilson 
Warren was the interior de- 


signer. 


The glossy surface of the 
Koroseal tile floor reflects 
the planned lighting by 
Richard Kelly in the en- 
trance hallway to the lounge 
and dining areas of the pent- 
house in the Museum of 
Modern Art, by Interior De- 
signer Philip Johnson. 


For the lobby of 60 Sutton 
Place South, Interior De- 
signer William Pahlmann 


has emphasized the view of 
the East River from the 
garden by introducing eigh- 


teen-foot benches with 
striped tops of travertine and 
porphyry; the armless sofas 
are covered with hand- 
loomed fabric in green and 
yellow tones to complement 
the carpet. 


























The atmosphere oj fantasy 
and gaiety in the new Per- 
sian Room of the Hotel 
Plaza, induced by its dance 
floor, pleasing color scheme 
and diffused lighting, is 
heightened by tiny blinking 

ht bulbs set in the ceiling 
and woven through the cur- 
tains. Henry Dreyfus was the 


interior designe? 


formal atmosphere of 
Park Row restaurant in 
Conrad Hilton Hotel, 
Chicago, is heightened by an 
uminated domed ceiling, 
colorful carpet in contrast 


with plain white background, 


and fine furniture and light- 


ing fixtures. Frazier and 


Raftery were the interior de- 


own and 

been in- 

room 

ncoln Hotel, Ind1- 
} } th é judi- 
fabrics 

ureé which lend a 


out: white 


re are set 

trees effectively 
ctural miur- 
urrounded 

the sim- 

are cur- 

ingly en- 
Designed by 

fis Mar ulies, Inc 











In the Corinthian Shoe Sa- 
lon, of the Daniels & Fisher 
store, Denver, Interior De- 
signer J. Harford Ryan has 
dramatized the background 
with large panels of mirror, 
indirect lighting and spe- 
cially designed banquettes. 
Interest is contributed by 
mirrored lamps and_ te- 


strained color in the carpet. 


The series of French win- 
dows in the main lobby at 
Two Fifth Avenue are lit by 
simulated sunlight. Intra- 
mural, Inc. also introduced 
a documentary color scheme 
and modern adaptations o} 
floor coverings, furniture, 
curtains, lighting fixtures and 


accessories that once adorned 


old mansions in nearby 


Washington Square. 
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lor pink, 

gray, black and white 
contributes beauty and 
terest to the demonstration 
hen-dining area, used for 
men’s club meetings- 
demonstrations im 
umbus, Ohto. Interior 
tener Mary Margaret 
Howard Brooks, 
designed the kitchen 


io Fuel Gas Co. 














Bar quette tationed against 


trrored wall are an at- 
tive feature in the Little 
rnegie Theatre where In- 
terior Designer John J 
UcNamara has used a dura- 
¢ green nylon fabric for 
, 
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und for pee 
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For a smart cocktail lounge 
and bar in Frostburg, Md., 
Interior Designers James L. 
Anderson and Fenton Davis, 
A.I.D., contrived a_ classic 
black and white store front 
and then carried the original 


decorative treatment indoors 


where overscaled flower mo- 


tifs in natural colors were 
used as murals to gain an ef- 
fect of spaciousness in a 
small room. 


The lightness and atmos- 
phere of spaciousness in 
Restaurant Cyrano, New 
York, by Interior Designers 
John and Earline Brice, can 
be attributed to the mirrored 
wall at one side, a light sce- 
nic wallpaper opposite, white 
linen for the tables, and 
white leather banquettes, 
and ceiling boxed lighting 


along one wall and end. 


For Damon Candies an ap- 
propriate fantasy design in 
wallpaper, especially printed 
for the shop, in a combina- 
tion of lime yellow, tur- 
quoise and dark green on 
silver, was selected by In- 
terior Designer Jane L. 
Hanson as a background for 
a showcase and wrapping 
counter of contemporary de- 
sign with giant peppermint 
sticks mounted on a huge 
drum, and special showcase 
built at eye level for the 
toddler set, the whole lit by 
fluorescent lighting. Alfred 
W. Harris was the architect. 
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Dramatic wall treatments, 
color and specially designed 
furniture characterize the 
New York showrooms of 
Scarves by Vera, by Interior 
Designer Marcel Breuer 
focal point of the main show- 
room ts a centrally located 
four-sided cabinet, with 
jacent tables and_ chairs, 
urrounding a structural pi 


lar of the building 


r in carpet and up- 


olstery, a dramatic lighting 


cheme, and expanses of mir- 


Pi 


it 


contribute drama 
of the la 
wn and Country cocktail 
unge in the Carlton House, 
: 
ftsouren, 


designed by 


ilter M. Ballard Corp 


elegance induced 
XV salon and 
hall, designed for 
rporation by J 
the supervision 
r Designer Francis 
can be attributed 
terful handling oO] 
detailed paneling 
que urnilure, mur- 
ct scheme of 
and exquisite de- 


f in the acce 











Studied arrangements of fur- 


niture for convenience and 
a delightful color scheme by 
Interior Designer Vincent R. 
Rebicek, A.I.D.—teflected in 
patterned curtains whose 
fabric is repeated in slip 
covers used in combination 
with plain materials on other 
upholstered pieces — create 
an air of spaciousness that 
makes the main lounge and 
dining room of the Scranton 
Country Club one of the 
most attractive in Pennsyl- 
vania. 


A striking dining room with 
an outdoors atmosphere, con- 
tributed by a scenic wall- 
paper in brilliant colors and 
checkerboard tile floor, is 
featured in the Roslyn 
Heights Country Club. Rich- 
ard L. Coleman, associated 
with W. @ J. Sloane, was 


the interior designer. 
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A wild-eyed wolf leers at 
Peter on this familiar 
bright-colored young story 
paper. Child-Life Wall- 
paper 


$ 


GENTE PT 


STYLED 
FOR SPRING 


Once again, as the calendar J 
moves toward spring, the mood of 
change takes over in decoration. 


And, for the most efficient com- 
plete change in décor, wallpapers 
stand tops as possibilities for 
tempo-setting in rooms revamped 
as well as new. Here, on these 
eight pages, are some of the most 
exciting new designs available to 
the trade; some perfect for a job 
now at hand, others appetite- fe ; 

\ PP The menus are authentic 
whetting for a job to come. In on this delightful new 
“Carte du Jour’ hand- 
print by F. Schumacher. 





all they hint that—whatever is 
needed for the walls—it is being 


quality-made for you. 


A decidedly paneled 
effect is suggested by 
“Candia.” Grounds are 
varied, smart. Alma Barr 


Cute little inch-and-a half 
Shells scatter on_ this 
handprint in half-drop 
fashion. By Ramsay 


eae 


ARETE, 


Grandiose pattern— 
richly flocked—this “Ver- 
ona” comes in smart tone- 


on-tones. Inez Croom 





One of a series of gilt- 
on-white papers, this tin) 
medallion is but half an 
inch across. Margaret 


Owen 


Modern hour-glass shapes 
one-atop-the-other form 
“Overlay”, hand-printed 
to order by Gene Mc- 
Donald. 
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One of the striking “Ba- 
hama”™ designs by Annette 
Honeywell for Tont Perry. 
Available through John 


Roller 


Magnificent new Tekko 
design ... scrubbable and 
practically indestructible. 
Swiss-imported by Sal- 


ubra 


“Lampion” by Tea Ernst 
is a German import, 
printed in relief on a fine 
linen ground. John J. 


Morro 


Cool-colored “Regatta” 
captures the flowing spirit 
of the Grand Canal in 
sketched beauty. Albert 
Van Luit 


Deeply-flocked “Lynn” 
motif is one of the rare 
contemporary designs in 
this medium. Custom- 


printed by Fine Art 


“Dogs and Foliage’, a 
document, has the pups 
resting against subtle 
grounds. A. L. Diament 
@ Co 


Texture over texture cre- 


ated “Filagree Inlay’, a 


contemporary all-over by 
Berk-Hunter at Louis W. 
Bowen 

























Suitable for a boy’s room, 
“Paul Revere” depicts 


. osha famed midnight ride. 
YY a Choice five colors. At A. 
Ae a H. Jacobs 
G % 


= wot 










Delicate and_ graceful, 
“Swan Lake” was orig- 
inally made around 1785 
is still a beauty. Jones © 
Erwin 














Copy of a fragment, the 
documentary “Brid ge- $ 
water” has a flower-shell 

delicacy. William J. Gal- e 


ligan 





The 


curleycued in ten-inch 





stylized “Trivet™ 2 


squares—graceful yet 


rugged, Bassett @ Vol 


1953 
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ImPessionistic view of a A new hand-printed de- 
city “Skyline” in wide sign, “Vanity” comes on 
range of colors. From neu the washable wall canvas 
ollection at Thomas Stylon shown by Wall 


Strahan. Trends. 





Etched-effect document 
design, “Les Chateaux”, 


— 


is old-world in mood col- 
oring, and_ technique. 
Greeff 


eS rree> eras 
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As gay and warm as a 
day in Spring, “Wild- 
flowers” has pastel colors. 





From new designs at 


John C. Milne. 





Classically beautiful, the Gracefully scattered baby 
figures in “Entracte” roses in “Gavotte” are 


measure sixteen inches three-inches and smaller 


h. Denst & Soderlund in sketchy repeat. Murals, 


Inc. 








Eye-catching new design 
in a brand new collection, 
“Leaf Spray’ comes in 
many tones. Richard E. 
Thibaut 





Modern version of a time- 


less symbol, “Loops” is 





from Glass @ Co.’s neu 
collection at Davis Wall- 
paper 





Tremendously propor- 
tioned “Sea Shells” grow 
as large as twenty inches 
for real wall drama. 


Pageant 


Romantic interpretation 
of our feathered friends, 
bamboo nested, ts “Av- 
tary’. A hand-print by 
Renverne 


Large Grecian motifs 
evoke Classical feeling in 
new “Corinthia” design, 
perfect for panels. Wall- 
paper Shop 


/\ TY 
\y/ \/ 
/\V S/S 
s/\/\/ 


The ever-popular “Harle- 
quin” figure is here 
treated to new dimen- 
stons, exciting hues. Ac- 
cent On Wallpapers 
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Imported from Canada, “Straightlace”’, an intri- 
textured and _ waterfast, cate abstract, gives feel- 
“Frontenac” features soft ing of motion. A Ross 
colors. W. H. S. Lloyd Littell design for Laverne. 
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Sophisticated posies in 
the manner of a Matisse, 
“Marrakesh” is wonder- 
fully active. Louis W. 
Bowen 


“Bradford House’, from 
an old document, comes 
in seven combinations— 


all soft hued. Wilton E. 





Owen 
A “Skyline” alternate; “Arpeggio’, with dia- 
with a cool water-lily pat- mond-shaped designs and 
tern on this new machine musical symbols, from 
print by Katzenbach @& Lancastria line imported 
Warren by Lenox. 
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An architectural motif, 


“Retrospective” outlines O O 


°° 
tiny buildings by Alex- ojo P ° ve 
ander Girard. At Herman . 
s o aooac 
Miller pases nae 
an an : 





f < 
’ Authentic panorama of Eta Allee 
ith . ia bah 
Pine. view above the crowded fed 
’ 
ti. : Pegs ne 
“1© try, *** city, “Penthouse”, scenic ’ 
tty : 
Is by Chambord Prints, cov- . 
ers nine feet. 
nd -e- - 
once — 8 fe, - 
% - -<- i= - 
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In a modern mood, 
“Town and Country” has 
scintillating abstract ; 


hand print in any color. 





Le Boff 
ead 
Sera 
eA: 
i 
Ai 
a ak : Bie 
Dee Charming floral design in 
ua”. climbing-striped effect, 
“y . “Roses Semis”, is made in 
4 ” France for Nancy Me- 
Clelland. 





Intricately-grained new 
pattern, “Split Logs’, 


may be hung horizontall) 





for authentic effect. Tim- 





























bertone 
Q 
a 
{ ; Fresh all-over pattern, 
“Pomponette” by Grace 
5 Ohanin, hints of Provin- 
cial flavor. Jackson Ellis 
Co. 
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WORKSHOP FOR DESIGN 


The entire front of this shop is a huge single glass 
window with the entrance door at the end, and the 
effect upon being admitted is that of entering a 
spacious and beautifully furnished drawing room, 
the furnishings naturally being the intertor designer's 
stock for which orders are taken, except in the case 
of antiques which are sold directly off the floor. The 
color scheme shown, which can be entirely changed 
overnight as desired, incorporates charcoal walls 
and off-white carpet. 
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The decentralization of cities and the 
dispersal of industry to suburban areas has 
been an interesting subject for speculation 
for several years past. Now with the fis- 
sion of the atom and the war effort evident i N T E R | O K D F S i G N 
in factories, it is no longer mere specula- 
tion. Indeed the possibility of war being ! S 
effectively outlawed seems more remote 
today than ever. Until the halcyon state is 


reached in time, it would seem, there must 


GOOD 
come about a fundamental regeneration 
a of humanity itself. B U S l N E S S 


\3 In the practice of interior designing the 


path away from reality leads but to ab- 


an 


stract spluttering. Another fact that ought 


to be clear as crystal to everyone by now 





is that of the various facets pertaining to 
‘ this rewarding profession, most of them 
p 
i 
3 
The room pictured here 
3 is off the main sales- 
(3 room and shows a large 


circular rug on a polished 
black rubber tile floor. 
The room accommodates 
bedroom and bathroom 


accessories. The dispiay 





shows a specially designed 
and decorated bed, with 
accompanying suggestions 
for bedroom linens; op- 


posite, in a mirror-lined 





niche, glass shelves have 
been installed to hold a 
stock of bath linens, each 
set individually designed 
and monogrammed and 
displayed as it will appear 


in the client’s own closets. 


Poe sey 
Be. AlN ie Aeeonlernm lie Sieh s itt, 


In the short intervening 
Space between the room 


and the gallery beyond, 


where furnishings for the 
sunroom and terrace are 
displayed, glass shelves 
have been installed in 
mirrored niches to hold 
linens, crystal and porce- 
lain objets d’art for the 





dining room. A special 
feature of the shop is the 
lighting, here exemplified 
by direct down lights and 
concealed lighting for 





the glass shelves. 


4 INTERIOR DESIGN FEBRUARY 1953 83 











oc a SS See el 





ee 








Through columns open- 


ing off the long gallery, 
featuring furnishings for 
terrace and sunroom, one 
enters the _ attractive 
salesroom where wall- 
papers and fabrics are 
displayed in the process 
of assembling a decora- 
tive scheme for the client, 
all in easy access to the 
executive office at one 
side and the busy draft- 


ing room opposite. 
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may be summed up as big business. What 
is needed for a bright realization of these 
facts—besides an aptitude long on talent 
and genuine inventiveness—are industry 
and a realistic approach to the business 
aspects of the profession. 

In view of these facts, no sane industrial 
cr commercial enterprise—and the busi- 
ness ends of the practitioner of interior 
design certainly falls in this category— 
today would start building in a vast me- 
tropolis. The future of business, and par- 
ticularly that of interior design, does not 
lie in the over-crowded cities of the past, 
but in the expansion of the smaller towns. 

Even without the spectre of modern 
war, developments have been tending in 


this direction. The trend is reflected in 
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the homefurnishings stores and interior 


designing shops along the highways lead- 
ing into the larger cities. In a nation net- 
worked by paved highways, such as the 
United States is, industry and business are 
no longer dependent upon railroad centers. 

Nor is the interior designer. In line with 
this realization, Interior Designer Betty 
Mindlin, with main offices in New York, 
the largest and one of the most congested 
cities of the modern world, has brought 
the superior talents and services of the in- 
terior designer from the city to the suburbs. 

The contributions that Interior Designer 
Betty Mindlin has made to interior design 
in the several capacities in which she has 
served are evident in every commission she 


Continued on page 101 
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The gallery for sunroom 
and terrace furnishings, 
located beyond the room 
where bedroom and bath- 
room linens are displayed, 
is one of the largest 
rooms in the shop. Furni- 
ture here is arranged in 
attractive groupings and 
attractive accessories are 
displayed for suggestive 
selling. Offices and ship- 
ping room are located 
off this gallery at the 


rear. 
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EDITORIAL, 


continued from page 51 


success depends upon your specialized 
knowledge. Every fine interior that you 
design not only helps you but it also 
helps every other creator of interiors! 
It is axiomatic that a high standard of 
workmanship must prevail if your pro- 
fession is to grow and develop. 

But what is a decorator? “Is there any 
relationship between the American In- 
stitute of Decorators and the Union of 
Painters, Decorators and Paper Hang- 
ers?” asks a typical American citizen. 
A decorator is known as one who designs 
and creates interiors; he is also known as 
one whose business it is to apply paint 
and wall papers to interiors! 

It is ridiculous to think that you as a 
designer and creator of fine interiors 
should tolerate an appellation so am- 
biguous in its meaning, so diametrically 
opposite in its function to the real mean- 
ing and function of your highly special- 
ized vocation. 

This confusion of tongues will continue 
to plague you. It will continue to retard 
your growth. We suggest the term, in- 
terior designer. There may be a better 
name. But the sooner you eliminate this 
unwarranted confusion of terms, the 
better for you individually and for your 
profession generally. 

To the foregoing ideas there was added 
in August 1940 the following in an 
editorial: 

We notice that the majority of the 
talented interior designers are busy today; 
those practitioners in the field whose 
talents are mediocre are losing out. 
Therefore, if your business is disappoint- 
ing it may be because the design talent 
in your firm ts inferior. The only way 
to correct this is by infusing better design 
talent into every part of your work by 
those designers who thoroughly under- 
stand the principles of good design, 
coupled with a high degree of creative 
talent 

I think it is well to remember that the 
day of the “decorator” or “interior dec- 
orator” in the true connotation of the 
terms has long since passed. He has been 
ucceeded by the “interior designer’’, the 
person with imagination and creative 
talent of a dynamic quality. No longer 
will the public or business accept just 
mere decoration or interior decoration 
for interior spaces. They demand that 
timulating quality that the appellation 
interior design connotes. 

Finally, in September 1940, appeared 
the editorial, “Character in a Proper 
Name”, in which conclusive ideas were 
offered for consideration as follows: 

During the past two-year period an 
increasing number of qualified prac- 
tittoners in this field have seen the wis- 
dom of changing their nomenclautre from 
decorator or interior decorator to that of 


interior designer. 


There are several noteworthy reasons 
for this change: confidence in their own 
or their firms’ ability to actually design 
and create a fine interior; an opportunity 
to rid their profession of the plague of 
the untrained individuals whose only 
attributes are a questionable sense of color 
and an anemic conscience making it easy 
for them to prey upon their friends; a 
realization of the rightful ownership of 
the appellation, Decorator or Interior 
Decorator as belonging, through heritage 
from the time of the guilds, to the paint- 
ing crafts. 


Indeed, the terms “decorator” and 
“interior decorator” have been used so 
loosely that, even rightfully confined to 
the painting crafts, they have a question- 
able value. In all fairness te the painting 
crafts, the blame lies with the members 
of the interior designing profession for 
appropriating a term which has never 
described their function. 


Today this misnomer is so universal in 
its application that it is easily usurped 
without the usurper being at all con- 
science-stricken by the inherent meaning 
of the term. However, the connotation 
of the term interior designer is such that 
it immediately presupposes a_ specific 
training and ability which is disconcert- 
ing to the amateur. It also connotes a 
professionalism of a specific nature which 
deters the amateur from appropriating it. 


There isn’t any ambiguity in the term 
architect which today is a_ profession 
carrying its rightful share of dignity and 
prestige. There is a close affinity between 
your profession and that of architecture. 
One complements the other. Each re- 
quires a specialized knowledge and train- 
ing. It is my contention that your pro- 
fession should universally accept a nomen- 
clature that connotes your real function, 
one without ambiguity. Then, and only 
then, can you develop as a professional 
unit in the prestige and dignity to which 
your professional knowledge and creative 
talents entitle you. 


It is your function to design and create 
interiors. The nomenclature of Interior 
Designer seems a “natural.” 


As publishers and editors of a pro- 
fessional journal in the field of Interior 
Design, we are in a position to see this 
profession in its true perspective. The 
profession is young. We want to see it 
grow and develop in prestige. The con- 
tinued use of the term “decorator” or 
“interior decorator” matcrially slows up 
progress. What the official—and proper 

appellation of the A. I. D. and its 
members shall be now rests with the 
Board of Governors, and it shall be de- 
cided after deliberation at the forth- 
coming Annual Conference. In the in- 
terests of the cultural heritage of future 
generations, may their decision be the 
right one. 





READERS’ 





REACTION 


I heartily agree with everything stated 
. and it might be desirable, by some 
legal statute in the various states, to re- 
strict the use of this term in some way 
to those qualified to bear it, in precisely 
the same manner that one cannot practice 
surgery, law, medicine or architecture 
and use the recognized professional terms 
. until they have passed certain def- 
inite requirements. 
Arthur G. Grafflin, Baltimore, Md. 


I am heartily in sympathy with your 
efforts to secure a better name for our 
profession. . . I can think of no better 
title, and as the requirements for recog- 
nition and membership in the A. I. D. are 
made more strict, the word Designers 
well expresses the work of our profession. 

Emily Kempson Dow, Chicago, Iil. 


I have always resented the use of the 
misnomer, interior decorator, and have 
never used it during my 25 years in the 
profession ...I prefer Interior Designer. 
I am with you wholeheartedly to try to 
remove the stigma of the ambiguous title 
which has been unknowingly forced upon 
us. 


C. A. MacNeilledge, Los Angeles, Calif. 


I think that you are rendering valuable 
service to those in our profession who 
make a very sincere effort to work with 
interior architectural forms as well as 
colors and textiles, and which work is 
more or less confined to professionals, as 
against those who spring up every day 
and choose to be known as interior dec- 
orators. 

S. M. Revness, New York, N. Y. 
The Walter M. Ballard Co. 


No member of the A. I. D. feels more 
strongly than I, the distinction between 
painters, upholsterers, and professional 
pretenders, and the true creator of fine 
interiors. 


Ruth F. Thurston, New York, N. Y. 


If the so-called decorators who really 
create interiors were to be classified as 
interior designers, the public, the manu- 
facturers and the clients would benefit, 
and the “decorating” dollar would be 
spent to better advantage. 

James J. Dunne, New York, N. Y. 
United States Plywood Co., Inc. 
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#132 — chair designed by J Count Bernadotte 


JOHN STUART INC 


FOURTH AVE. AT 32na ST. NEW YORK I6, 
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A TROPICRAFT HANDWOVEN ORIGINAL combining 
wooden splints, reeds, yarns and gold cordé. The price? 
Modest for such elegance ...low as 21.50 per square yard. 
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APARTMENT, continued from page 55 

copper-welled for plants and posies. Colors are defined 
with smooth precision: the second sofa a sharp green to 
match the deep lounge chair, two armless chairs in pale 
blue to echo the silk of the draperies, the soft tones 
overhead. Like exclamation points two tall bisque lamps 
flank the picture grouping, further dramatize the precise 
balance and color scheme that makes for soft conversa- 
tion and uncluttered gathering. From this area the 
dining-room is a logical continuation, adding the tex- 
ture of woven blinds in pale blue, white, and gold to 
the soft blues carried from the living room. As special 
tie-in, the dining chairs are upholstered with gold bees 
on white leather, matching small pillows on the sofa, 
and the same fine mahogany tones are continued in the 
traditional lines of the furniture. Then, leaving refine- 
ment and hushed conversation to its rightly and beauti- 
ful setting, the den takes over—a true-to-its-name “rum- 
pus” room, eleven feet by nineteen feet. Here, television, 
banished from the major sections of the apartmnt, has 
its say, neatly ensconced into dark walnut cabinets built 
into the room at right angles. These house, as well—- 
behind closed doors—a refrigerator, sink, and vast 
amounts of storage space. Above the cabinets is a Ma- 
komona mural on rice paper, three-hundred years old, 
simply framed in walnut, gold-antique rubbed. Against 
a background of woven blinds a card table sits in ever- 
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readiness, its chairs a perky red silk to match the fabric 
on the sofa that faces TV. The floor is a highly-practical- 
for-guests rubber tile in dark brown and black—im- 
pervious to mishap and adventure. 

The master bedroom, truly a haven for the lady of the 
house, is a subtle combination of grayed purple-grape 
tones and soft mauve-pinks. Here, too, the carpet is a 
fine cotton, underlaid with resilient, heavy-duty rubber 
that gives it real “bounce”. At the windows is a pale 
mauve antique taffeta, shirred at its top, and a white- 
and-gold desk inset with smooth mauve leather sets the 
mood of luxurious, restful tranquility away from the 
keyed-to-entertainment areas of the apartment. 

It is—throughout—a handsome job, detailed from 
every angle to offer comfort to the family plus decora- 
tive excitement to friends lucky enough to rate an in- 
vitation. 





SOURCES: 
(Apartment Schemed For Entertaining, pages 52-55) 


LIVING ROOM 
Floor covering: Artloom’s “Zephyr” chenille cotton from Wil- 
liam Gold 
Sofas, armless chairs, coffee table: Dunbar 
Fabric for draperies and armless chairs: pale blue silk from Jofa 
Green sofa and chair fabric: Thaibok 
Gold sofa fabric: handwoven texture from Isabel Scott 
Blue velvet on pillows: Scalamandré 
Bee fabric on pillows: Jofa 
Lamps: bisque bases, Jarvis House 
white-and-gold shades, Elise Young 
Pictures: New York Graphic Society 
Occasional chairs: Edward Pashayan 
Mirror: D. Milch & Son 
Console: Jarvis House 
Gold-leaf paper: C. R. Gracie & Sons 


DINING ROOM 
Console: Harry Meyers 
Leather on chairs: Adams 
Floor covering: same as living-room 
Chandelier: S. P. Skinner 
Woven blinds: Dorothy Liebes 
Draperies: hand-woven by Isabel Scott 
Chinese accessories: rare porcelains from H. Leo Gould 


¥. Vv. Bae 
Floor covering: rubber tile by Amtico 
Mural: C. R. Gracie & Sons 
Lacquer boxes: H. Leo Gould 
Card table and chairs: Harry Meyers 
Fabric on chairs: Thaibok 
Woven blinds: Dorothy Liebes 
Tables: Dunbar 


Fabric on sofa and armchair: texture from Decorative Fabrics 


BEDROOM 


Floor covering: Artloom’s “Zephyr” from William Gold 
Under the carpet: Goodrich’s heavy-duty rubber 
Desk: Grosfeld House 
Headboard and side chair: Jacques Bodart 
Bedding: Mittman 
Drapery fabric: antique taffeta from Greeff 
Gauze curtains: Greeff 
Taffeta on lounge chair: Jofa 
Little glass-topped table: Charles Hamilton 
Chandelier: Dina Levi 
Throughout the house: lampshades by Elise Young 
draperies, bedspreads, and pillows by 
Esquire Decorators, Inc. 
accessories by Peggy Green, Joseph 
Lombardo, and Dina Levi 


We judge ourselves by what we feel capable of doing, 
while others judge us by what we have already done.— 
Longfellow 
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575 MADISON AVE., N. Y. 22 


manufacturers o/ 
importers of 
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hand printed wall papers and scenics 
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“MALABAR” 
by 


NEW YORK CHICAGO 


Diustincrive 


EFFECTS 


A superbly 

varied selection 

of magnificent 
Chandeliers, 
Sconces, Lamps, 
Porcelains and 
clocks (both 
antique and 
reproduction) awaits 


your inspection. 


Send for a copy of our new catalog. 


Charles J. Winston & Co., Inc. 


mporters and Mokers of Distinctive Lighting Effects 


LIGHTING 


45” high, 32” wide. 





TOMORROW'S MODERN 
for 
TODAY'S BEDROOM 


There's a charm and fresh- 
ness about “MALABAR” 
in Indian Teakwood ... in 
its warm, natural beauty. 
Send for “Malabar” bro- 
chure. 1923 Elmwood Ave., 
Buffalo 7, New York. 


I, 


BOSTON 


LOS ANGELES SAN FRANCISCO 





French & Co. tnc. 


Established 184u 


One of a pair of 
handsome Empire 
mahogany tier 
tables with marble 
tops and ormolu 
mounts, by the 
master ebeniste 


Adam Weisweiler. 





210 East 57% Street 
New York 


ANTIQUE FURNITURE *© + «¢ DECORATIONS 
PANELLED ROOMS «+ PAINTINGS «+ TAPESTRIES 
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GRAND RAPIDS, continued from page 64 


Arts Furniture Company and many more. Others of 
the Grand Rapids area which have received nation-wide 
acclaim are the Charles R. Sligh and Sligh-Lowry Fur- 
niture Companies of Holland and Zeeland, Michigan, 
the Herman Miller Furniture Company of Zeeland, 
Extensole Corporation of Sparta, and Grand Rapids 
Bookcase & Chair Company of Hastings, to mention 
just a few. 

From the very beginning, quality and high standards 
ranked foremost in making Grand Rapids furniture. 
Competition centered, not on price or quantity, but on 
how well each piece of furniture was made. This stand- 
ard is still of foremost importance to the industry. 

Improved machinery, new merchandising methods 
were introduced. The industry began to settle down with 
many factories combining and production being stepped 
up. Grand Rapids became world renowned as the home 
of fine furniture. 

The current period of Grand Rapids furniture his- 
tory—beginning about the end of the 19th Century has 
been one of great activity. Factories sprang up one by 
one—some to die out, others to grow and flourish to the 
present day. 

The turn of the century brought hundreds of new 
furniture craftsmen to the Grand Rapids area—men 
who had been woodworkers in their own countries, and 
were attracted to Michigan because of the fertile agri- 
cultural lands, the sober religious aspects of the com- 
munity. These men, and their descendants who have 
continued in furniture fields have formed the backbone 
of the industry—bringing a conscientiousness and _ re- 
sponsibility to which much of Grand Rapids’ upholding 
of quality standards can be attributed. 

The Philadelphia Centennial Exposition of 1876 
marked the beginning of Grand Rapids as a furniture 
style leader. Heretofore, the Grand Rapids market had 
been confined primarily to the Mid-west—Illinois, Indi- 
ana, Ohio, Missouri and Michigan. However, three 
enterprising Grand Rapids manufacturers’ displays of 
groups of furniture at the Philadelphia event met with 
sensational approval and brought far-reaching results. 
Not long afterwards, New York furniture dealers were 
buying Grand Rapids furniture for their better class 
clientéle. 

Thus, the American public accepted Grand Rapids 
style leadership and furniture dealers began to look to 
Grand Rapids as the source of furniture design and the 
correct trends in home furnishinges. The primary reason 
for this was the fact that the best and most competent 
furniture designers were quickly attracted to Grand 
Rapids. (Today, there are more designers in Grand 
Rapids than in any other city in the country.) 

Prior to the Philadelphia Centennial Exposition, there 


was no special exhibition period in Grand Rapids. True, 
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STYLED FOR TODAY 


These elegant andirons bring a note of striking 
new beauty to the fireplace . . . their inspired 
design blending exceptionally well with both tra- 
ditional and modern decor. 


Above: #257-Black base andirons, with brass, silver or 
chrome finish. Trim and balls. 15” high. 


Below: $248-Brass andirons with black base. 19” high. 





WM. H JACKSON COMPANY 
"Gverytbing for the Fireplace” 





& EAST 48™ STREET 
NEW YORK 
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Bartolucci 


contemporary furniture 
accessories 


tables 


topped with selected marble, 
shaped and inlaid with your choice of 
exciting new ceramics. 


Bartolueci Arts. Ine. 
54-56 East 53rd Street 
New York 22, N. Y. 
Plaza 5-8340 


4 VIA CAVOUR, 
FLORENCE, ITALY 





GRAND RAPIDS, continued from page 91 

from the time furniture was first made, buyers had to 
go where it was made to see and make their selections. 
As early as 1848, merchants journeyed to Grand Rapids 
to buy furniture—but these men were largely from the 
surrounding territories. They usually came just once a 
year—in mid-winter or in July or August. 

Two years after the Centennial, however, in 1878, 
came the definite beginnings of the Grand Rapids Fur- 
niture Markets. By this time, manufacturers had learned 
how to meet the new trends and were ready with items 
to exhibit—new pieces and samples. A large number 
of Eastern buyers—following the sensation Grand Rap- 
ids furniture had created in Philadelphia, journeyed to 
Grand Rapids to see the new designs. The results were 
so outstanding that many manufacturers from other 
parts of the country began sending their salesmen to 
Grand Rapids with photographs of their furniture, hop- 
ing to cash in on the demands. These, however, met 
with limited success, for buyers wanted to see actual 
furniture—-often only in sample form, or unfinished 
with mere patches of color to indicate finished woods. 

Manufacturers from other parts of America became 
disturbed at Grand Rapids success until Fred D. Hills, 
a wholesale furniture salesman, solved the problem by 
opening his own exhibit of chairs made by a New York 


concern in the lobby of the Morton Hotel. This hap- 


a @ i, Oe 


Dallas, Texas: THE RODGERS CO., 3017 Fairmount Street 
Los Angeles, Col.. JAMES STEWART, 143 N. Robertson Bivd. 


INTERIOR DESIGN FEBRUARY 1953 





pened in 1883 and Hills was quickly followed by E. B. 
Caldwell who exhibited bedroom furniture from a Con- 
nersville, Indiana firm. This was the beginning of the 
outside furniture exhibitor at the Grand Rapids market 
—a practice which has been successfully carried on to 
the present day. Grand Rapids has welcomed outside 
manufacturers at their exhibits—providing the products 
had merits and lived up to the Grand Rapids standards 
of quality. 

January and July became Furniture Market months 
in Grand Rapids, with every available vacant store, 
basement and extra floor space filled with furniture. 
Local manufacturers turned their store rooms into dis- 
play and salesrooms. Furniture Exhibition buildings 
mushroomed—the Keeler, Blodgett, Furniture Temple, 
Furniture Manufacturers’, Klingman, Rindge, Furniture 
Exchange and Gilbert Buildings were among the most 
prominent buildings in use for several years and now 
relegated to offices and manufacturing concerns. One 
building, however, built in 1898, has remained the 
largest building in the world for the exclusive exhibition 
of furniture. This is the Waters Building, promoted by 
the late Philip J. Klingman and financed by the late 
Dudley E. Waters and his sisters, Mrs. Morris Cassard 
and Mrs. Herbert E. Schwarz. Five complete floors were 
devoted solely to the display of funriture and, in 1902, 
another story was added to increase space. The Waters 


Continued on page 95 
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FLINT and BRADLEY inc. 


! 
| To the trade exclusively | 


Featuring one of New York’s finest 
collections of old French oil lamps 
and decorative accessories 





206 East 52nd Street + New York City 
PLaza 5-1485 | 
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You'll be delighted 
with our exclusive 


VISIT OUR 


selection of the 


latest floor fashions: 
NEW, EXPANDED 

Plain Velvets and Twists 
SHOWROOMS AT Textured and Sculptured Weaves 


Newest Cottons 


18 EAST 53rd STREET Fashion-Time—a new, braided 


rug in decorator colors 
Specialists in Custom Dyeing 


Phone: PLaza 3-7640 





MANUEL FELDMAN COMPANY, INC. 








SHOWROOM: 201 E. 56th ST., NEW YORK 22 + PL 9-8450 
FACTORY: 749 E. 137th ST., NEW YORK 54 + ME 5-2321 
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GRAND RAPIDS, 
Building, with the Exhibitors Building, opened in 1945, 
form the basis for current Grand Rapids furniture mar- 
ket exhibitions, augmented by countless factory show- 


continued from page 93 





rooms. 

The depression years of 1929-1934 struck a shattering 
blow to the booming furniture industry in Grand Rapids. 
Some of the top companies never did survive the blow. 
Berkey & Gay, Luce, Phoenix, Royal, Century and others 
changed hands, went into receivership or just passed 
out of the furniture picture. To other concerns, how- 
ever, the depression was a new impetus to develop new 
production methods, promotional ideas and selling plans 
which resulted in the return of peak production and 
kept the Grand Rapids name foremost in the minds of 
furniture buying America. 

World Wars I and II brought about other changes in 
the Grand Rapids furniture industry with the majority 
of plants going into war production. Both of these pe- 
riods were times of intensive planning, however, which 
resulted in improved methods, new design innovations 
and new trends. This was particularly true of the Second 
War period. At this time, Grand Rapids Industries was 
organized, comprised of several leading furniture firms, 
for the purpose of manufacturing airplane parts. While 
furniture production was necessarily limited and no new 
designs were introduced, companies were hard at work 


Continued on page 97 


978 FIRST AVENUB 
NEW YORK 22, N.Y. 














e 
. 


INTERIOR DESIGN FEBRUARY 1953 


THREE ROD wite user SHIELD ise: 








































MMA 
Ligitiiiit. al 


ETELLL LLL. 
| if 






g 





* . 
~ re 8 
~ 7 2 & 
P aie %. 
b—} Se o =. 
2 2 ®. 
> 4 <a oe 
° = e ia 
> 32 .2 2s 
- £ £5 es €s 
rc > wey: Ss i. 
= ss S soz Fe 
==: er ° = Sy 7:  o 
eee *F = ® 3 és S 
—S®&s FS e so sS 
JR eg. S SJ en 
3 ® S$ ~ > 
cae t a” See CP 
te S 
SESES Sam 8S FS 8 
eGsaag a. 7 es & 
seae] s 72. S 
3 Ps | x & > os 6S 
ee et -_ - eR ea 8S 
seSiS a 2 .. 3 
m= | & ; Seas a 
7°35 > ee &§ 
bh ~ > 
SF R28 = § 3 
& pe ~ 
2° 2s : ax 3 
+35 ~~ e oo = > 
- e” ~ ® 
si => = oo 
23 & = : ee 
ee 5 @ = wo 
i) s&s ae 
= g 5 m 
=  & = co = 
: ; o 





TWLNINILNOD 
















CAST ALUMINUM 
FURNITURE 


For stately dining on the 
grand scale... for warm, 
intimate occasions. In 
white and exclusive Molla 
pastels for faultless color 


planning. 





TRADITIONAL & MODERN 
CHANDELIERS 


Illumination designs created and produced to 
your individual requirements. Write Dept. F-53. 


WILLIAM COOK 


LICHTING DECORATIONS 
s K AVE., NEW YORK 16 
# 


AR 
MURRAY HILL 4-519 3 
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Write for catalogs 


molla, ime. 171 MADISON AVENUE - NEW YORK 16, N. Y. 





TO 
SELL 
MORE 






CARPET 


The PARAMOUNT EXCLUSIVE label represents the decorators line 
of fine carpet fashi that completely eliminate retail competi- 
tion. With PARAMOUNT EXCLUSIVES you avoid the headaches of 
price shopping and unfair price cutting, for no one but Paramount 
has PARAMOUNT EXCLUSIVES. See the complete line, including the 
best in twists, carved effects, luxurious velvet types and textures 
in such unusual colors as Bitter Sweet, Wisteria, Aqua and others. 


Awe wet CARPET CO. INC. 


One East 28th St., N. ¥. C. 
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GRAND RAPIDS, continued from page 95 

with plans for the post-war period. The Widdicomb 
Furniture Company, for instance, made its first arrange- 
ments with T. H. Robsjohn-Gibbings in 1944 so that a 
spectacular line of new designs was ready for introduc- 
tion by January 1946. The Johnson Furniture Company 
worked with Paul T. Frankl in the development of its 
now famous contemporary groupings. The Charles R. 
Sligh Company was ready for the 1946 market with the 
notably the 
Butler Buffet which might be called the forerunner of 
the current famous line of “Double Life” designs. This 





first of their fabulous dual-purpose pieces 


activity and creativeness typified the entire Grand Rap- 
ids furniture industry which set the pace in design trends 
immediately following the War and has kept setting the 
pace ever since. 

Always the center of design, attracting the great names 
of the design world, Grand Rapids has produced many 
nationally famous designers of its own. Herbert Ten 
Have, for instance, designer for the associated Sligh 
companies; Renzo Rutili, designer for the Johnson Fur- 
niture Company; William Kleaver, creator of the Im- 
perial Company’s renowned line of traditional tables; 
William Millington, staff designer for Baker Furniture, 
Inc., are just a few of the names associated exclusively 
with fine Grand Rapids furniture. 

Price for Grand Rapids furniture has often been a 





INTERIORS IMPORT CO. we 


A. MARANCOCNI, president 





W-149 Directoire Sconce, hand-carved and gilded. 
Height 16”, width 15”. 


783 THIRD AVENUE 
NEW YORK 17 + PL 5-5565 
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John Scalia, 


cabinetmaker of 


tomorrow ’s heirlooms 























Regency cabinet in rosewood or mahogany. 
Bevelled edge mirror with 


super-imposed hand carved clock. 


EDWARD PASHAYAN & CO.,INC. 


320 EAST 65th STREET 
NEW YORK 21, N. Y. 
TRafalgar 9-4421 
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source of misunderstanding and confusion. Grand Rap- 
ids has never made “cheap” furniture, but—from a 
money standpoint, for quality, service, beauty and de- 
pendability, Grand Rapids furniture is actually the 
greatest value in the country today. In style, too, Grand 
Rapids furniture has become recognized as a lasting in- 
vestment, to endure and be enjoyed throughout the 
years. The Grand Rapids furniture industry has always 
catered to the homemaker who takes special pride in 
her home and wants fine furnishings. 

Grand Rapids boasts two special furniture organiza- 
tions which have done much to further the interests of 
the industry. The first of these is the Grand Rapids Fur- 
niture Exposition Association, instrumental in the plan- 
ning of the Grand Rapids furniture markets, and the 
second is the Grand Rapids Furniture Manufacturers 
Association which, as the name implies, deals with 
manufacturing problems and the upholding of Grand 
Rapids quality. The former organization was inaugu- 
rated in 1915 under the name “Grand Rapids Market 
Association”, but changed its name in 1931 to its pres- 
ent name. The latter was founded in 1911. Both of 
these have been especially active since their inception, 
and have done much to keep the Grand Rapids furni- 
ture industry alive throughout the years. 

Another organization which is unique in the furniture 
world is the Grand Rapids Furniture Makers Guild— 
a depression baby organized in 1932. 
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Rattan Furniture 


It's time for a change —to furniture with an aura of romance about it. 

Your clients deserve a gay place—comfortable, bright,. informal 

a place for dreaming of far horizons. John Wisner’s new group (he designed 
the exclusive Ficks Fabrics, too) is the means to that happy end. 


Far Horizons Rattan Furniture is on display at all our convenient DF icks Lo 424 Findlay Street 
showrooms. Write for new 1953 catalog. e 


Cincinnati 14, Ohio 
SHOWROOMS: 631 Merchandise Mart, Chicago + 305 East 63rd Street, New York + 8448 Melrose, Los Angeles 
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‘Contemporary clamps 
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by ALMCO ®& 


ART LAMP CORPORATION 
1750 WEST FULTON STREET, CHICAGO, ILLINOIS 
Showroom: 1220 Merchandise Mart, Chicago, Illinois 
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A Beautiful Carved Glass Clock, silver and 
gold gilt with intaglio carved archaic 
Greek figures. 


HARRITON | 


CARVED GLASS 
511 East 72nd Street New York, N. Y. ; 
Tel: RH 4-4720 : 


























WARM-HUED TERRA COTTA FROM ITALY 


This magnificent eagle and lion, (approximately 26” high) are from an exclusive collection 
of terra cotta garden ornaments and urns plus cache pots, planters etc. 
These are unusual enough to warrent a special visit to our showrooms. 


MOTTAHEDEH & SONS 


225 FIFTH AVENUE NEW YORK 10, N. Y. 





Chicago: 1555 Merchandise Mart Dallas: 3017 Fairmount St. —_ Los Angeles: 633 No. La Cienega Blvd. 
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GOOD BUSINESS, continued from page 85 

‘ completes for her clientéle. Her instinctive taste, wide 
knowledge and appreciation of beauty in whatever form 
it may be found—and naturally in interior design it 
takes many and varied forms, from designing an apart- 
ment to a single table setting—give authority to her 
work. She is invariably consulted in regard to the de- 
signing of entire houses, has made a specialty of in- 
dividually-designed linens, but is not above being con- 
sulted in regard to the selection of a simple gift. 

Now any interior designer’s shop has a story concern- 


Poy RS oii! ix | 


senmergnarssk. 2 
shi igen ae 


ing its organization and early beginnings, its type of 
clientéle, its day to day problems with clients and with 
business procedure. On the basis of the evidence as- 





sembled in the photographs shown here, most of the 
implications of interior design heretofore outlined are 


Be eae 


apparent in the shop of Interior Designer Betty Mindlin, 
at Westport, Conn., in a suburban area of New York. 
The times are fruitful in creativity in interior design, 


Sh aan REI, 


a creativity stimulated primarily by the great variety of 


attractive products in the market with which the interior 


Ro ahaha 


designer may work and which cannot be ignored. 








The French have taste in all they do, 
Which we are quite without; 


‘4 
ot 


For nature, which to them gave goiit, 





Ke | 
24 To us gave only gout. | 
J a . | 
& -—An English poet 

| 
i 
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e | 
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) materials: walnut and silver 
c designer: Erno F. Fabry 


—-  ¥ 


eo 


/ : i Lf 


| | _ DPD. MitcH & Son. - 
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associates, inc. 


6 east 53rd st., new york 22 
plaza 3-8931 
cleveland, washington d.c., miami 
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Antique 
Lamps 
from a new 
large 


collection 


Wholesale only 


863 3rd Ave. 
New York 22, 
=. 8. 


DAVID WEISS, Importers 











INTERIOR DESIGNERS’ 
BOOKSHELF 

THE ELEMENTS OF INTERIOR 
DESIGN AND DECORATION 


By Sherrill Whiton. Fully illustrated with 
417 photographs and 120 line drawings 
811 pp. Philadelphia: J. B. Lippincolt 
Co. $7.50. 


In every library devoted to a specialized subject, there 
is always one book that is a constant source of reference. 
In the library of INTERIOR DESIGN this volume, an old 
friend and a pillar of strength for verifying both fact and 
fancy in the subject, is Elements of Interior Design and 
Decoration, by Sherrill Whiton. And to the interior de- 
signer who theoretically has to get along with only a 
single book of reference, we say let it be this one in a 
new edition, which is one of the very best available. 

For the book not only explains the basic principles 
employed in designing rooms, but furnishes both the 
historical and practical information necessary to create 
a room of character and beauty. The text is authorita- 
tive, comprehensive, practical and absorbingly interest- 
ing, supplemented by 537 illustrations. Sherrill Whiton, 
the author, is the director of The New York School of 
Interior Design, and has written and lectured extensively 
on subjects related to the decorative arts, and his books 


Continued on page 105 





FROM A RECENT 
SHIPMENT FROM 


ENGLAND 
his Regency marble mantel in white 
nd Irish Green marble is one of a 


smaller 
3’ 6A” high 


upon request 
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Od WI n ( Niiihapin 


159 East 54th Street @© New York 22 ¢ Plaza 9-8210 








Fireplace specialists 


for four generations 
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TRAFFORD PLAQUES 


English plaques of antique finished brass, 1644” diameter; the 
centers featuring authentic replicas of Old Masters, executed in 
true colors by a secret patented oilograph process. 

Illustrated is “Boy and Rabbit” by Reaburn R. A. #259-1 
$18.00 each retail. Many other subjects available. 


Prices are retail, subject to usual trade discount. 


§. P. Skinner Co., Inc. 


225 Fifth Avenue New York 10, N. Y. 











From THE DIAMENT COLLECTION 


of new wallpapers comes this vibrant 
pattern ... telling the thrilling tale of the 


chase in rich, vital colors. Samples on request. 


ESTABLISHED 1885 


NEW YORK PHILADELPHIA CHICAGO 
W% East 53rd Se. 2415 South Street 40 N. Michigan Ave. 
BOSTON CINCINNATI SAN FRANCISCO 
420 Boylston St 86 Neave Bidg 451 Jackson St. 
LOS ANGELES SEATTLE DALLAS 
312 N. Doheay Dr 1654 Olive Way 2715 Fairmount St. 


ATLANTA: © Polo Drive, N.E 
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MIRRORS @ ANTIQUE and REPRODUCTION FURNITURE 





| 208-10 East 52nd Street * New York, N.Y. 





The most extensive display of mantels to be 
found anywhere. Imported—early American. 
Also made up to size and specifications. Fire- 
place accessories. 


Ye Olde 
Mantel Shoppe, aw. 


327 East 48th Street, New York 17, N. Y. 
Ect. 1879 PLaza 8-3210 
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BOOKSHELF, continued from page 102 

are standard text in the majority of art schools. His many 
years of practical experience contribute greatly to the 
value of this book and assure the interior designer a 
sympathetic professional approach as well as a compre- 
hensive understanding of his prospective decorative 
problems. 

A thorough reading will give one a knowledge of the 
fundamentals of interior design and at the same time 
develop the imagination and reasoning power which 
contribute immeasurably to one’s creative ability. The 
reader will develop a connoisseurship in objects and ma- 
terials used today, and by applying the formulas given, 
results may be achieved that are functional, original 
and individual—indicating good taste in the details of 
furnishing, proportions, colors, textures and other im- 
portant decorative features. The esthetic qualities and 
uses of furniture, textiles, floor coverings, pictures, wall- 
papers, ceramics, woodwork, and accessories, are thor- 
oughly analyzed. There are practical suggestions 
throughout, including the methods for composing walls, 
arranging furniture and developing color schemes. 

Additional value is given the book by a complete 
glossary of terms related to the arts and crafts, and an 
extensive bibliography will save the interior designer 
many hours of reference. 


Continued on page 107 






































EAST IS EAST 


and Thailand is still Siam in ali its fabled splendor. 

Only Thaibok brings you the authentic handwoven 
Siamese silks, famed for their heavy-grained iridescence— 
over 60 shades of incomparable Siamese Color. 


AND WEST IS WEST 


but the two now meet at Thaibok. Our American Random 
fabrics are highly original variations 

of fine crafted tweed in unusual combinations of wool, 
linen, jute, cotton and viscose. 

They possess a new element of textural warmth that will 
immediately suggest to you a wealth of 

fresh treatments where informal decoration is the keynote. 


Swatches sont upon request, f° Write or visit: *e 
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NELSON BEAD COMPANY. INC. | 
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: BOOKSHELF, continued from page 105 


THIS IS JOHN STUART, INC. - A 
A pictorial exposition of furniture on tne 
display. 48 pp. New York: John Stuart, 


ee hal A tis sons ame 


yanks 


Inc. $1.00. 


by 


TOPTON 


Here is a volume that will have broad appeal among 


PTR ETE 


as) aida 


your clients. It is lent to the furniture dealer and to the 


interior designer, but to clients it is available at a dollar 
* a copy. The purpose of the book is to give some idea of 


the extent and variety of furniture styling on display in 


Introduces TWEEDS to the Floor 
in a wide range of 12 contemporary 
colors styled for transitional, mod- 
ern, or traditional, depending upon 
the accent you have in mind. 





the John Stuart showrooms. 
Because chairs are so vital to a decorative scheme, 


Ton Jat 


t 


they are given first place in the book. Here, in six pages 
es of individual designs, the interior designer is shown 
¥ chairs adaptable to every style of interior, whether period 


or modern, and for living room, dining room or bed- 





room. 

Cabinet pieces are also shown, many pictured in beau- 
tiful room settings stressing woods and the exquisite 
proportions of the furniture. 

The younger clientele have not been forgotten. For 
them there are many pieces to select from, including 
room dividers, extension tables, day beds, storage cabi- 
nets and other adaptable items in the modern manner. 

A galaxy of tables, in a variety of styles and sizes, is 
shown in six full pages that emphasize their adaptability 
and individuality, including period and modern ex- 
amples, some with rubber-tired wheels, tops of marble, 
glass or wood, and free-form, octagonal, round, oval, 
square or rectangular in shape. 

The book ends with a section devoted to sofas of all 


types, including modern sectional units, semicircular 


TAY 


REG BS 


—E 
ES RSIS si tlhe NDT ce Sta? atin Heed 


examples, as well as an extensive array of period pieces, 
including Chippendale, Venetian, Louis XV, Louis XVI 
and Victorian. | 
In addition to the reservoir of source material given 
in this helpful book, there is a glossary of period furni- 
ture which gives a brief outline of the background in- 
fluences, along with thumbnail sketches of the chief 
identifying characteristics, of some of the great styles 


that have made furniture history. 





A STUDY IN PHOTOGRAPHS 


| | A book of furniture by Kittinger. 96 pp. 


Buffalo: Kittinger Co. $2.00. This outstanding new creation by 


This book, handsomely bound in buckram, the gold | Topton may be seen at the new 
title stamped on leather and tipped on the cover, is one 
you will be proud to leave out on your table for ready 


:. reference. There are nearly a hundred pages of photo- | M A N U E L 


J graphs showing beautiful furniture of every type, includ- | 


4 ing tables, chairs, cabinets and bedroom pieces, with r r L D M A N 


stress upon the fine designs of the Regency. 





mo ee 





In addition, there are many occasiqnal pieces shown SHOWROOMS 
—unique examples for which the manufacturer is fa- : 
Continued on page 109 18 East 53 Street, New York 17 @ Plaza 3-7640 
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Often imitated— 
but NEVER duplicated 





Only at Adams can you get the exclusive ‘‘VELVETONE” hand 


finish on our larger sized imported British hides. 


James H. King, San Francisco, Calif. 
Knapp G Tubbs, Los Angeles, Calif. 
Bernstein G Leaf, Washington, D. C. 
Michael Konnor, Cleveland, Ohio 
Jerry Trefzger, Cincinnati, Ohio 
The Rodgers Co., Dalias, Texas 
Gene Smiley, Cincinnati, Ohio 
Kamel of Honolulu, Hawaii 


ADAMS 
LEATHERS, INC. 


530 Madison Ave. (at 54th St.), N. Y. C. 


















































Framed 


Gouaches 






Paintings 






Antique Engravings 





Fans 
Marble Inlays 
Mounted Ormolu Pieces 


Water Colors 
Placques 















Importers to the trade 


Reisic & Gici \ 


ANTIQUES | 
Furniture e Decorative Accessories 


432 E. 75th Street, N. Y. RH 4-3420 





SAXON & CLEMENS 
64 East 55th St., New York City 
PL 9-5791 
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BOOKSHELF, continued from page 107 
mous—exemplifying little commodes, writing tables, end FA | R M 0 U N I R E P L | C A S 
tables, wall shelves, bachelor chests, wine stands, side- 
boards, servers and upholstered benches. 

The section devoted to upholstered furniture com- 


prises thirty-one pages of sofas and chairs in all styles 


> @_0-@-e@_o-¢ 


of treatments, including sectional sofas for corners, 





curved sofas, love seats and chaise longues. 








Many people today, in attempting to assess the varying | 
claims of the functional and the aesthetic in the things | 
that surround them in their daily life, find themselves | 
in a dilemma. The pattern of modern life has forced | 
some industrial designers to foist a lie on the public: the 





lie that things which are essentially practical, good and 
correct—such as a washing machine, cupboard, toaster 


MANWARING 


—Facsimile of graceful and comfortable English Sheraton original— 
about 1795 * Cane seat and back + Stitched hair cushion 


 & 
these modern designers have made occasional concession 
to the purely sc ag ada curve ioe an odd | SAY B 0) LT & CL E LA N D INC. 


twirl or two there—with the result that we have “con- 


or even chair—are also, for this very reason, beautiful. 


| 
oF ; | 
Which of course is not the case. In an attempt to effect | 


a compromise and salve their consciences a number of 


| MAKERS OF FIRST QUALITY FURNITURE 


fusion more confounded.” It is all very well to preserve | 326 NORTH 17TH ST., PHILADELPHIA 

ity , i i NEW YORK — CHARLES HAMILTON, INC 
a sense of quality, but we must realize that in our | CHICAGO — RICHARD NORTON, INC 

. . . . . . . ~ H 
rationalized and highly industrialized community qual- eetivwaen . Valen a teuan 
ity of design is to be preserved too. . . . That extra | Coitedog on Re - 
artistic “something” is all very fine, provided it is the | 
work of an artist delighting in his art. | 
ARs | CUSTOM DESIGNS FOR EXECUTIVE OFACES, BANKS & SPECIAL NEEDS 


Broddock Mann, in Bonytt (Oslo) 








THE GOURMET 


Dinin om 
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collectignfiof designs 
by Pa Frankl 
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m, dining room, 


occasional pieces 


JOHNSON FURNITURE COMPANY 
J OHNSON-HANDLEY-JOHNSON CO. 


Showrooms at the factory 
GRAND RAPIDS, MICHIGAN 


NEW YORK CHICAGO LOS ANGELES CLEVELAND 





John Stuart, Inc. Knapp & Tubbs Knapp & Tubbs Tom Sinks Company 
Fourth Avenue and 32nd Street Merchandise Mart 8778 Beverly Boulevard 1240 Huron Street 
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LOAN EXHIBITION, continued from page 36 


and a six-legged dining table, an unusual example of its 

type, has a large circular surface. Of the four tea tables 

in the exhibition, one from the Smith family has a small 

© | turn top, circa 1740-50, another has a folding top, circa 

| 1760, and a third has a dish top, circa 1780; the fourth, 

originally owned by the Russells, is a large mahogany 

BROTHERS * DECORATIVE ARTS, INC. _ table with beautifully carved details, circa 1760, one of 
the exceptionally fine pieces in the collection. 

Also from the Russells are two Queen Anne side chairs, 

circa 1740-50, of walnut, and with a plain splat with 

carved motif in the center of the top rail. Another side 


| 
table of the same date, formerly in the Verplanck family, 9 
| 


chair, which formerly belonged to the Bownes, has an in- 
terlaced ribbon splat, circa 1760; and a side chair of wild 
cherry, from the Verplanck family, has a solid splat. A 

















tassel and ruffle design adorns the splat of two mahogany ‘ 
side chairs, circa 1760, which belonged to Gunning Bed- 3 
ford (1730-1797), of the Continental Congress. E 
Another of the side chairs has an interesting remov- ; 
able seat which uncovers a hiding place for secret papers. i 
It probably was thus used by its former owner, Nicholas s 
Fish, adjutant general of New York in 1786, supervisor 4 
of U. S. Revenue in 1794, and first president of the So- . 
ciety of the Cincinnati in the State of New York in 1797. 
A side chair, probably made by Gilbert Ash, a corner 
chair, circa 1760, and two armchairs, one with the eagle- 
head arms heretefore mentioned, complete this group. 
# 
‘ 
Dealers and decorators who realize the 
importance of distinctive mirrors, win- Fe 
dow cornices and decorative accessories ie} 
come to Friedman Brothers first because {3 
here they find the largest and most varied 
assortment in the United States. The e4 
high standard of quality for which this i 
firm has been noted for 49 years is ' 
maintained. 





MANUFACTURERS TO THE TRADE 
FOR OVER 49 YEARS 


(Friedman nn Hamilton, inc. 


BROTHERS @ DECORATIVE ARTS, Inc. io daar otc ot: ieee vient ee 
305 East 47th Street New York ie 
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from 

raw lumber... 
(o frame... 
to finish... 
under one 
roof 


This comfortable reed English Bergere 


another example of our versatility. 








Illustrations upon request 


2 "318 EAST 6let STREET, NEW YORK 2300 
a __Tlephene Tempe 8708 








ANTIQUE LAMPS e ART OBJECTS 
CUSTOM MADE LAMP SHADES 
DECORATIVE ACCESSORIES 
e BRIC-A-BRAC e 

















Superior 
Lamp and Shade Mfrs. 
72 Madison Avenue, New York, N. Y. 
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DISTINGUISHED v FURNITURE 


imal 


DISCOVER FOR YOURSELF 
OLD WORLD CRAFTSMANSHIP 
IN NATALE CREATIONS 


Ohetele & Gens? 


i eS ee 


550 FIFTH AVENUE, N. Y. * PLAZA 7-5380 
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ALWAYS DISTINCTIVE 


Whether you seek superbly gracious, time-tested 
traditional designs, or exciting interpretations of 
the contemporary mood, for an adequate, satisfy- 
ing selection. . . 





KNAPP.’ TUBBS. Inc. 





| 
| CHicaco Los ANGELES 
| MERC HANOIGE Mant 6776 Gevercry B.vo 
Representing 
BAKER + MELDAN® + JOHN WIDDICOMB 
JOH NGON-HANOLEY JOHNSON 
| WIDODICOMB + KINDEL* 
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Ch 
touch 


is a guarantee of personalized attention 


to all the details which result in fine 


workmanship in genuine leather — a 


guarantee of many helpful suggestions in 


the application of colored leather for upholstery, 


gold-tooled table tops and leather wall 


covering. Take advantage of this exceptional 
leather-working service and source of supply — 
many of the best-known decorators do so regularly! 


wv 


Froelich 


leather craft company 
43 west 16 street, new york 11 





Catalog on request 


Liropold Colombo = Bra: Rae ‘A 
cnet Ria iii” 


327-320 East Tmary-Foustw Sreear 
New Youn 16. N.Y 














38 E. 57th ST. 


San Francisco Los Angeles Chicago 
Dallas Honolulu 
Miami 





FINE IMPORTED 
LINENS and SILKS 


* Plaza 9-7252 * NEW YORK 22 


Representatives 
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EDWARD SAVAGE (1761-1817) 

Edward Savage, American artist, was a great-grand- 
son of Abraham Sauvage, who was driven from France 
by the revocation of the Edict of Nantes, and thus, like 
Paul Revere, had the benefit of French Huguenot an- 
cestry. He was born in Princeton, N. J. in 1761, and 
what is known of his career shows him to have been 
versatile and of considerable business enterprise. At the 
age of twenty-four he was already active in Boston mak- 
ing acceptable copies after Copley and, during the years 
that followed, painting portraits in that artist’s manner, 
such as the undated miniature self-portrait, in the 
Worcester Art Museum, and the full-length double por- 
trait of Mr. and Mrs. John Hancock, in the Corcoran 
Gallery of Art. 

Like many another artist of the new republic, Savage 
recognized the tremendous popular appeal of likenesses 
of Washington. Through the good offices of President 
Willard of Harvard, he had the privilege of several 
sittings in New York. On December 21, 1789, Washing- 
ton wrote in his dairy: “Sat from ten to one Oclock for 
a Mr. Savage to draw my Portrait for the University 
of Cambridge. . . .” This portrait is signed and dated 
1790, and its acceptance by the Harvard Corporation 
was noted in the college records August 30, 1791. Five 
months later Savage, then in London, made a stipple 
engraving of it. 

Washington noted in his dairy April 6, 1790: “Sat 











iw ihe discriminating » haven wn 


ON EXHIBITION 


a collection of 
English 18th century and 
Regency beds and headboards, 
in stock or to order in 
varying sizes, woods 


and finishes. 


SEE OUR LATEST 
PAINTED DIRECTOIRE BED 


Smith & Watson 


20 EAST 55 Street, New York 22, N. Y. 
PL 3.1462 
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You'll work wonders with the 
decorative magic FAB-RIK-O-NA 
places in your hands! Its unusual 
textures and lovely colors bring un- 
surpassed warmth and depth to a 
room ... give it new dimensions of 
distinction and beauty. Pre-shrunk, 
and wear-resistant, FAB-RIK-O-NA 
is ideal for modern or traditional 
decor . . . in homes, offices, hotels, 


public buildings. 





Booklet with samples on request. 


io tn 


* Trademark 
Registered 





ee 
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BURLAP 





AMERSPUN 


. «+ bold weave ...Tugged texture 
of unusual charm of great warmth 


H. B. WIGGIN’S SONS CO. 


Makers of Fine Fabric Wall Coverings Since 1894 
50 Arch St., Bloomfield, N. J. 
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the best names ee 


Carpet 





for the best homes 


Alexander 


Smith | ts. 
RUGS as 







Carpet 
Coftsmanstip 





srom THe 
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carpet 
installations by 


I), Jones 


L. Jones keeps 
you on a good 
footing with your clients. After 
43 years of experience in 
handling every type of carpet 
installation, we’ve got the 
ability and the resources tw 
solve any carpet problem in a 
way that’s guaranteed to please. 


We are specialists 
in hotel, church 
and commercial 


natallutiona 


Phone Plaza 5-4900 for 
consultation without obligation. 


Li Jones & CO., INC. 


Carpeting From Leading Mills. 
Also Rubber Tile, Linoleum, Asphalt Tile 


19 East 53rd Street New York 22 
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SAVAGE, continued from page 113 

for Mr. Savage at the request of the Vice President, to 
have my Portrait drawn for him.” John Adams made 
prompt payment “for a portrait of The President of 
the United States & His Lady” and these two pictures, 
long owned by the Adams family and now by the Na- 
tion, are at the Adams Mansion National Historic Site. 
Probably during that winter Savage began the small 
painting of Washington on panel now owned by the Art 
Institute of Chicago. This was the basis for his well- 
known mezzotint, one of which with the companion 
print of Franklin after D. Martin, is owned by Richard 
A. Heald. Another Franklin, published later, is in the 
collection of Mrs. Albert W. Rice. It was also in 1789-90 
that Savage began work on The Washington Family, 
now in the National Gallery of Art. A sketch in oil on 
canvas, believed to be a preliminary study, is currently 
on view at the Worcester Art Museum. 

Savage spent about three years in London before re- 
turning to Boston, where he was married in 1794. It 
was about this time that he painted Mary (Stiles) 
Holmes, now exhibited at the Worcester Art Museum 
with Rev. Abiel Holmes, a portrait of her husband 
owned by Mrs. Caroline Vaughan Fortune; and Eliza- 
beth Stiles, a sister of Mary, hangs in the Yale Univer- 
sity Art Gallery. Of this period also is Mrs. Jedidiah 
Morse with her Son Sidney, owned by Eunice Chambers, 


Continued on page 116 








You are invited to take full advantage of CROYDON’S 
well stocked and competently staffed showrooms. 


Distributcrs Fine 


of Furniture 


Croydon Furniture, Inc- 


MODERN TRADITIONAL 
440 Fourth Avenue ° New York 16, N. Y. 
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Lacquered 


ALUMINUM 


Furniture 


R. % S. SHOPS INc. 
RICHARD L. SANDFORT 
DESIGNER 

| 


Showrooms 


127 East 60th Street, New York 21, N. Y. 
TE 8-7943 











The SN-33. A beautiful white and 
gold spiral lamp from the fabulous 


collection of Venetian Glass at— 


camer glass, 
INC. 


33 West 46th St., New York, N. Y. 





to decorators and dealers exclusively 




















x ||| QUALITY 
DRAPERY WORKROOM 
UPHOLSTERY | FOR THE TRADE 
| Since 1907 
EMBROIDERIES | " 
QUILTING =| | 
|| STEINER STUDIO 
* | 427 East 76th St. 
=, New York City 
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FURNITURE CORP. 


Visit us whenever you seek the exquisite 
. . . here you will find a radiant collec- 
tion ready to illumine the subtlest con- 


cepts in traditional and provincial decor. 


323 East 65th Street, New York 21, N. Y. 
TRafalgar 9-3290 

























































331 4th Ave. at 24th St., New York 


GRamercy 3-1060-1... 
DESIGNERS AND MANUFACTURERS OF FINE UPHOLSTERED FURNITURE 


For the decorators’ convenience we have over 400 period and modern styles on display at our showroom 


he Bait of, the Scavah ios Betics Phare anit Matstatged Denchas 


Yeu York Chan aud Furutture (a. 


SAVAGE, continued from page 114 
who also has in her collection the companion piece, 
Rev. Jedidiah Morse with his Son Samuel. Samuel F. B. 
Morse grew up to be a painter before he invented the 
telegraph, and an early work, a portrait of his father 
showing the influence of Savage’s painting, is on view 
| at Yale. 

From 1795 until about 1801, Savage was in Philadel- 
phia. There he presumably painted General Anthony 





| Wayne, now owned by the New York Historical Society 
| which possesses his portraits of Sarah Livingston and 
| Ebenezer Stevens. He also issued his mezzotint after 
Wayne, an example of which is owned by Yale. He ac- 


quired R. E. Pine’s unfinished Congress Voting Inde- 
| pendence, which he later completed. This important 


painting hangs in the gallery of the Historical Society of 
| Pennsylvania, where also may be seen Savage’s mezzotint 
| of Thomas Jefferson. 


MINIATURE SELF PORTRAIT 


In Philadelphia, Savage began his career as a museum 
| proprietor with the Columbian Gallery. He opened a 
_ gallery of the same name in New York in 1802, which 
| city was his headquarters until about 1810. That year 
he was in Baltimore and painted Alexander Fridge, 
_ how owned by the Maryland Historical Society. In 1812, 
_in Boston, he opened his New York museum which 
contained natural history objects and “artificial curi- 
osities,” as well as paintings and prints. During the last 
part of his life his home was in Princeton, where he 
died July 6, 1817. 

Other outstanding portraits by Savage not already 
mentioned include Nathaniel Appleton (after Copley), 
owned by Mrs. David M. Giltinan; Sarah (Seaver) 
| Savage, a miniature, and Edward Savage, Jr., owned 
_by Worcester Art Museum; and numerous drawings 
'owned by the University of Rochester Library and by 
the Worcester Art Museum. 


—From the Worcester Art Museum’s News Bulletin 
| announcing an exhibition of Edward Savage paintings 
| and prints, currently on view through March 8. 


INTERIOR DESIGN FEBRUARY 1953 








FROM “HASTINGS SQUARE’ GROUP—AT STIEHL’S 


William PahImann’s 
step-down desk is a 
provocative piece 
designed on two levels 
and serving several 
purposes at once. 


; See it — and other flexible 
4 groupings for living, 
dining and bed rooms — 
in our Modern Galleries. 


STIEHL 
28 W. 20th « New York 





SOLE DISTRIBUTOR TO DECORATORS IN NEW YORK 
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} et e Upholsterers 


e Cabinet Work 
e Draperies 

e Slip Covers 

e Bedspreads 


to the trade 


177 East 87 St., New York 28 ATwater 9-2971 
320 East 79 oe New York 21 BUtterfield 8-0553 Harry Meyers Cs. 


aac aeieaacip se aiaticc sear an Sane ah %y —— | MANUFACTURERS OF DISTINGUISHED FURNITURE 


| 18 EAST 50th ST. NEW YORK, N. Y. 

















WANTED TOP FLIGHT UPHOLSTERY MAN 
WITH THE FOLLOWING QUALIFICATIONS 
Good Taste, knows style, particularly with a contemporary 


flair. 
Knowledge of upholstery construction, particularly for com- 


. f 
ort. 
Knowledge of design, the importance of scale proportion and | 
tailoring. | 
e A perfectionist in the development of new models and the | 


persistence to maintain high standards of tailoring, comfort 
' on existing models. 

Knowledge of fabrics so as to buy new fabrics, particularly of 
the “decorator’s choice” type. 

Imagination and creative ability in the use of fabrics. 

Prefer man approximately thirty-five, interesting job, permits 
travel and contacts with top stores in the country. 

Large middle western upholstery manufacturer. 

Write Box 171, Interior Design, 40 E. 49th St., N. Y. 17 Sh ett lt 














INTERIOR DESIGN FEBRUARY 1953 117 

















nie. 


DON’T MISS OUR 1953 LINE 
OF FRAMED PLAQUES 
Complete 5 Piece Sets Starting At $19.00 
A Panorama of Glass Border Finishes 
and Interesting Mats 


Weiss & Liss | ANGELO ROMANO rp. 


New York 10, N. Y. 234 E. 59 St., N. Y., N. Y. 





Koch Furn. Corp House of Baldwin 1. Gabriel 
wu. Y¥. Furn. Exchange 1516 Merchandise Mart 2620 Moraga St. iori if i 
ea eg chienes, th | gag Marjorie Westerfeld, 10 West Elm St., Chicago 10, IIl. 





























During the past quarter of a century a majority of representative manufacturers and whole- 
salers serving the Interior Designer have used the Allied Board of Trade as a central clearing 
bureau to pass upon the eligibility of applicants for recognition as bona fide Interior Decorators 
and as such entitled to enjoy wholesale privileges and trade courtesies. 

\pplicants whose background experience or scholastic training satisfies the qualifications re- 
quired are accepted, but this does not finish our job. Hundreds of these new decorators continue to 
rely upon us for guidance and in order to answer the numerous inquiries received daily an advisory 
service was established. 

From the beginning the most frequent question asked was a request for the names of reliable 
manufacturers, wholesalers and trade shops. In order to take care of this demand we decided to 
publish a Decorators Directory. 

This Directory is the enly publication to our knowledge that confines listings to selected 
sources of supply with high financial standings as well as reputations for integrity and fair dealings. 
Furthermore, the firms listed sell only through accredited decorators and dealers in order to protect 
the interests of their legitimate customers. 

An enlarged distribution of a publication of this high character ‘should be enthusiastically 
welcomed, but to confirm our belief in this respect, we would sincerely appreciate your comments 


Filliou, f "~ 
ALLIED BOARD OF TRADE 


INCORPORATED 
350 MADISON AVENUE, NEW YORK 17, N. Y. Murray Hill 2-4372 
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AMANDRE MUSEUM 
ELING EXHIBITS 

@ MARCH 
The Scalamandré Museum of Textiles, New York, N. Y. 


TOILES OF TODAY AND YESTERDAY 
@ APRIL 


Witte Memorial Museum, San Antonio, Texas 
CONTEMPORARY WOVEN TEXTILES 
Gadsby Tavern, Alexandria, Virginia 
TEXTILES IN USE IN THE COLONIAL SHRINES 
OF AMERICA 
Huntington Galleries, Huntington, West Virginia 
a OF THE ROSE IN TEXTILE DE- 
College of William and Mary, Williamsburg, Virginia 
THE INFLUENCE OF THE FRENCH BAROQUE 
IN TEXTILE DESIGN 
Lyman Allyn Museum, New London, Connecticut 
TEXTILES IN USE IN THE POST-REVOLUTION- 
ARY SHRINES OF AMERICA 
The Scalamandré Museum of Textiles, New York, N. Y. 
TOILES OF TODAY AND YESTERDAY 


AL 
AV 





Announcement has been made by the Wichita Art 
Association of their eighth National Decorative Arts- 
Ceramics Exhibition, by living American craftsmen- 
artists, to be held in Wichita, Kansas from April 11 to 
May 11. All readers of INTERIOR DESIGN interested in sub- 
mitting entries are requested to write for entry blanks 
giving full information. Prizes include $1,200 in cash, 
and purchase prizes, as well as a special award of Medal 
of Honor. Write to 401 North Belmont, Wichita, Kan- 
Items submitted must reach the Wichita Art As- 
sociation Galleries between March 9 and 16,- 1953. 


Sas. 





If you would see his monument, look around. 
Inscription placed in St. Paul’s Cathedral 
to the memory of Sir Christopher Wren 





FOR SALE Well established going business, complete workroom. 
Furniture store, with Interior Decorating staff. Located in 
choice suburb of Chicago, southwest. Population increase 1/3 
in 10 years. Buy of a lifetime; reason—changing location out 
of state. Well stocked diversified merchandise. Write box 172, 
Interior Design, 40 E. 49th St., N. Y. 17. 


HELP WANTED— Need the services eae aggressive mike competent 
Interior Decorator who can close accounts. Background; must 
be capable in handling diversified and high grade clientele. 
Established 13 years in choice suburb of Chicago, Southwest. 
Participation in business profits to right type person who can 
take over business and develop new accounts to leave principal 
free to devote time to a Write box 173, Interior 
Des gn, 40 E. 49th St., N. Y. 


ATTENTION MANUFACTURERS AND IMPORTERS. A South- 
western Sales organization is interested in representing manu- 
facturers and importers for the Interior Decorator, Antique 
Shops, Furniture and Department Store trade. We have 6000 
square feet showroom and warehouse, located in the heart of 
Dallas. We have a wide awake sales force covering the South- 
west constantly. If interested in representation we also have 
complete facilities for shipping, warehousing and credit check- 
ing, but are not interested in carrying accounts. Write Box 
171, Interior Design, 40 E. 49th St., N. Y. 17. 

CAREER BUILDERS- Shiai Se eliniliae Architects, Archi- 
tectural Designers, Interior Decorators, Industrial Designers, 
Draftsmen, Sales Personnel, and Office Personnel. Interviews by 
appetatenent. Plaza 7-6385, 35 West 53rd Street, New York. 


Very desirable units of space in “FINLAND. HOUS SE, 39-45 
East 50th Street are available to a few select tenants who are 
interested in selling to decorators. One street level store area; all 
open floor areas; high ceilings; good light; New York steam; 
heavy AC electric feed; air conditioning riser; new modern 
high speed self-service elevator. Call for appointment, PLaza 
9-1160, real estate department. 
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Bedroom or living room furniture 
in period or contemporary styles. 


Special order work promptly executed 
from your designs or our own. 


311 East 53rd Street ¢ New York 22 © PLaza 9-3897 

















WHITBREAD AND ULMER, INC. 
ANTIQUE AND PERIOD RUGS 


Aubusson, Savonnerie, Bessarabian 
Needlepoint and Oriental Weaves 
Distinctive Designs 
Lovely soft colors 


ALSO 


Hand woven Aubusson Rugs to order. 
Reproductions in 
France, by life time weavers, in the dur- 
able texture of the Louis 16th Period, with 
the restful soft colors of Antique Rugs. 
Beautiful old designs, or made to your 
own special wishes. . 


Woven Aubusson, 


509 MADISON AVE., N.Y.C. 


Cor. 53rd Street ° MU 8-3260 
KNOWN THROUGHOUT U.S.A. 
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In addition to traditional groups, there is also a com- 
plete selection of Baker Modern, designed by Finn Juhl. 


Lichen or Furniture Ine: 


2 


MANU] F FACT TRER 


— — ore Te _ 
10 gina Roap, HOLLAND, MICHIGAN 


EXECUTIVE OFFICES: EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH. 
CHICAGO 


NEW YORK 
6TH FLOOR + 


THE MANOR HOUGE 
365 MADIGON AVENUE 


LOS ANGELES 
6776 BEVERLY BOULEVARD 


MERCHANOIGE MART 
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Manufacturers of French Provincial Furniture 
ate DWWicelwrial 
CA\ichard \///heelwright 
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GOOD TASTE KNOWS NO PERIOD 


cH wR awk F U R N 1 T U R © QR CoO M P AN 


444 Madison Ave., N.Y.; 38 Wareham St., Boston; Merchandise Mart, Chicago | 8820 Beverly Blvud., Los Angel : 








